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Keynote Speakers 

 

BERNARDINE EVARISTO, writer, London 

(author of Lara, Soul Tourists and Blonde Roots, among other novels) 

 

“The Many Londons of Amazing London: The Capital as Muse & City of Experimentation for this Black Woman Writer” 

 

As a writer of fiction and verse fiction, London has been a muse in most of my eight books. I am constantly finding 

ways to narrativize it from multiple perspectives, and through different eras and generations, as well as creating 

imaginary versions of the capital city in two of my books where I invented parallel universes. In my talk I will 

investigate how London has manifested as a guiding light for my imagination, how my writing subverts the dominant 

narratives about the city today and in history, and how London’s rich multiculturalism presents never-ending 

possibilities for creativity and storytelling. 

 

 

ANDREW GIBSON, Royal Holloway, University of London 

“The City and the Historicity of Affect in European Art Cinema 1945-80” 

 

The city, the metropolis, the megalopolis is what is increasingly given us to think and think from. Cities are where we 

can pursue truth and reality. What exactly does the city, or, if you like, the planetary megalopolis gives us to think? 

For me, above all, a historical materialism; but a historical materialism that is sui generis, of its own kind, not to be 

confused with other historical materialisms, a historical materialism specifically of the city. On the one hand, self-

evidently, cities are always material entities, cannot be otherwise. The condition of the material city is historicity. By 

historicity I mean the contingency and specificity of all historical formations whatsoever, including what is immediate 

to but unformed in and in excess of them. The city is always and immediately materially historical. Beginning with a 

short historical tour of my own urban locality, Clapham South, I shall go on, firstly, to argue that we must think the 

historicity of the city, in both its immediacy and its complexity, in contradistinction to its quasi-opposite, the 

supposed perpetuity or perpetuities of the countryside. From there I shall turn, secondly, to Irish modernism, and 

construct it in terms of an opposition between the metropolitan, historicist, realist avant-gardism of James Joyce on 

the one hand and, on the other, the ahistorical pastoralism of the Anglo-Irish revivalists, notably George Russell, John 

Millington Synge and W.B. Yeats. Thirdly I shall meditate on Joyce’s perhaps supreme virtues as a writer meditating 

on the city, historicity and historical transformation. But there are things Joyce can’t do because his art can’t. Notably, 

he cannot directly present us with the immediate historicity of the urban body and urban affect, since literature 

cannot advance beyond the materiality of the word. Thus, fourthly, for a radical supplement to Joyce and other 

thinkers and writers of the material historicity of the city, I turn to certain instances of European art film (art film not 

documentary or newsreel, and most certain not television, for reasons I shall explain). Jean-Luc Godard, the early 

Federico Fellini, the early Antonioni, Agnès Varda and Danièle Huillet/Jean-Marie Straub will provide a strikingly 

varied and interesting range of cinematic articulations of the historicity of urban affect. 
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Participants 

 

ADORJÁN, MÁRIA, Károli University 

“Exploring (Im)materiality in the Post-Digital Era: Reflections on a UK Student Exhibition” 

 

I came across the term “post-digital” two years ago when, as a pre-sessional teacher at a UK university, I was looking 

through various syllabi and introductory course materials for my Contemporary Curation MA students. I found the 

term intriguing because I was convinced that my students were true digital natives intrinsically bound to modern 

technology, and I somehow did not notice when we went past this most recent era. In my presentation I will reflect 

on the definitions of “post-digital” using some art pieces of the 2017 Winchester School of Art Curation Degree Show 

as illustration. The students’ exhibition entitled “Sense and Sensibility”, attempts to interpret these two opposing 

notions drawing on contemporary art and culture. Aesthetic (im)materiality is explored while digital, non-tangible 

objects and physical, tangible objects alternate in the focus. The young artists delved into the consequences of the 

digital age and tried to rehumanise digital technologies. 

 

Bio: Mária Adorján is a Senior Lecturer at the English Linguistics Department at Károli Gáspár University of the 

Reformed Church, in Budapest. She holds a doctoral degree in Language Pedagogy from the Faculty of Pedagogy and 

Psychology at Eötvös Loránd University. In the past five years she has been a regular pre-sessional course teacher for 

the University of Southampton, UK. Her research interests include discourse analysis, corpus linguistics and language 

teaching methodology. 

 

Email: adorjanmary@gmail.com 

 

ANDERS-MORAWSKA, JUSTYNA, University of Lodz 

“Reading Creative City as a Multidisciplinary Art” 

 

The scope of the paper is to analyse the concept of a creative city by applying the metaphor of multidisciplinary art. 

Inspired by the concept of Well Tempered City (Rose, 2016) the author tries to combine perspectives of visual, sound, 

craft, media, writing and performative art and their reflection in city place-making. The paper discusses 

multidisciplinary place-making from the perspective of institutional stakeholders from various fields of arts. The main 

research question revolves around the problem of collaboration and conflict in urban cutural policy: how authorities 

and cultural actors define and shape the fabrics of the city, and how the city is or can be perceived by local 

communities when their members are purposefully exposed to various forms of art. Selected UNESCO Creative Cities 

Network members are subject to multiple case study analysis to ground the metaphor of the city as a multidisciplinary 

art. 

 

Bio: Justyna Anders-Morawska PhD is an assistant professor at the University of Lodz, Faculty of International and 

Political Studies. Her areas of scientific interest cover interorganizational relations in urban policy, urban cultural 

policy, urban music studies, the role of music and sound in place making, and links between creativity and urban 

development. She is also classically trained pianist. 

 

Email: justyna.anders@uni.lodz.pl  

mailto:adorjanmary@gmail.com
mailto:justyna.anders@uni.lodz.pl
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ARORA, ANUPAMA, University of Massachusetts-Dartmouth 

“African Migrants and the American Metropolis: Dinaw Mengestu’s The Beautiful Things That Heaven Bears (2007)” 

 

Dinaw Mengestu’s novel The Beautiful Things That Heaven Bears (2007) is set in Washington DC, and focuses on the 

life of Sepha Stephanos, an Ethiopian migrant who owns a corner store in Logan Circle. He and his friends – Joe from 

the Congo and Ken from Kenya – have lived in Washington for 17 years. The novel illustrates their struggles for 

belonging. In my paper, I would like to explore how Mengestu’s novel is an example of “city literature.” I will show 

how Mengestu invites the reader to an empathetic experience of Washington DC from the standpoint of the 

economically, socially, and racially marginalized. The novel shows how divisions – of race, nationality, class, gender 

– impact urban encounters, and cause collisions. Mengestu makes the city legible in ways that we see coercions and 

collaborations between its various denizens. He offers a complex accounting of the city as refugees or migrants, racial 

minorities, and members of the dominant society interact with each other in the city. While Sepha might be 

disillusioned with the symbolic promises embodied in the monuments of DC, he still loves and embraces the city he 

inhabits. The city thus becomes a space of contradictions for the African migrant: it is a place of cramped and bleak 

houses, but also of expansive and open streets. My paper – with its emphasis on Mengestu’s novel as an American 

novel, as an example of urban American literature – brings attention to American cities as globalizing cities and to 

the worldliness of the American novel. 

 

Bio: Anupama Arora is Professor of English and Women’s and Gender Studies at University of Massachusetts-

Dartmouth. She is the co-editor of India in the American Imaginary 1780s-1880s (Palgrave 2017); and her work has 

appeared in The Journal of Postcolonial Writing, The Journal of Commonwealth Literature, Ariel: A Review of 

International English Literature, Women’s Studies, among other journals. 

 

Email: aarora@umassd.edu 

 

BAK, ÁRPÁD, Eötvös Loránd University 

“The Hegemonic Pluralization of the Heritage Landscape in Interwar Hungary” 

 

The early 20th century saw a steady rise in repressive state measures against the Roma in Hungary, with increasing 

severity and targeting growing parts of this community, which culminated in the genocidal rampage of 1944-1945. 

In a highly contradictory manner, the period between 1890 and 1930 also witnessed the installment of public 

sculptures of prominent Romani figures in some historic city centers of the country. Both the specific sites, as central 

urban areas, and the heritage environments of these sculptural pieces have a strong association with the national 

imaginary, thus the addition of these artistic objects to these contexts seemingly inscribed the Romani community 

in the narratives of the nation. However, while these sculptures apparently made urban heritage landscapes more 

inclusive than those in Western Europe of the time, the grim realities faced by the Roma in Hungary make these 

landmarks fundamentally different from what Graham et al. call “bridging heritage” in late-modern plural societies. 

When looking for better grounded historical analogies, appropriations of symbols of cultural diversity by repressive 

political regimes evoke a comparison, from the Estado Novos of Brazil and Portugal to Apartheid-era South Africa. By 

examining two case studies, those of the bronze renderings of Romani band leaders János Bihari (László Vaszary, 

1928) and Béla Radics (Lőrinc Siklódy, 1930), the presentation will highlight how these pieces of public art were 

embedded in the hegemonic practices of an ultranationalist regime, despite their disruptive presence in their urban 

environments. 

 

mailto:aarora@umassd.edu
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Bio: Árpád Bak is a cultural researcher, working on his doctoral thesis to be submitted to he Doctoral Program in Film, 

Media and Contemporary Culture at Eötvös Loránd University, Budapest. His research interests include theories of 

cultural hybridity, diasporic and minority identities, and contemporary art. He earned his degree in English language 

and literature at the University of Debrecen, Hungary and a postgraduate diploma in journalism at MÚOSZ Bálint 

György Academy of Journalism, Budapest. Besides a career in journalism and editing, he worked with Budapest-based 

Roma and anti-discrimination organizations. His scholarly work was published in journals and anthologies and in 

2015, he curated the exhibition “Whose Nation? Reimagined National Identities” at Gallery8 – Roma Contemporary 

Art Space, Budapest. In 2018 he was a junior visiting research fellow at the Romani Studies Program of Central 

European University, Budapest. 

 

Email: arpadbak@gmail.com 

 

BAUMGARTNER, HOLLY LYNN, Ohio Northern University 

“‘A Bitter Pill’: Social Justice and the Heidelberg Project in the Motor City” 

 

Artist Tyree Guyton’s 30+ year artistic endeavor re-valuing “throw away” people & the urban detritus of Detroit, 

Michigan, USA is etched into the political and cultural history of the city. Guyton, whose three brothers were 

calamities of the streets, chose paintbrushes over guns to create “art that was a medicine,” a “bitter pill to swallow” 

for the people who encountered, interacted with, and opposed the Heidelberg Project (HP) throughout the 

decades. Reclaiming abandoned houses, Guyton and recruited residents collected found objects and repurposed 

them in public art installations superimposed over living (dying) spaces in Detroit’s Heidelberg Street neighborhood. 

Known for its folk art faces and brightly colored dots, the HP is at once happy, grotesque, anxious, profound, grief-

stricken, and healing. Various mayors have either supported or deeply opposed the work of the HP, even bringing in 

bulldozers to raze house-installations. Arsonists have nearly burned down the complex, yet the HP continues to 

bounce back, becoming a site for art education and racial dialogue. The current political climate is more favorable 

now that researchers have documented its 3.2 million tourist dollar contribution to the Wayne County economy. This 

paper examines the HP’s complicated socio-political-aesthetic history, its appropriation of the destructive messages 

of the urban wasteland and global capitalism into its constantly shifting canvas, and maps how the HP, with a life of 

its own, has given voice to marginalized narratives through acts of serious play, a palimpsest from Detroit’s race riots 

of 1967 to the public art of the HP today. 

 

Bio: Dr. Holly Baumgartner is Dean of the Getty College at Ohio Northern University. Her research passion is on radical 

ethics and otherness and includes work on Emmanuel Levinas, Native American autobiography, and women’s 

performance in film, opera and theatre. Dr. Baumgartner has presented in 15 states, five countries and three 

continents, with book, journal, newspaper, online, and magazine publications. 

 

Email: h-baumgartner@onu.edu 

 

BELLOTTA, SAMANTA E., Queen Mary University of London 

“Diasporic Communities and the Making of Postcolonial London” 

 

The arguments presented in this paper are placed within the strand of recent research in sociology, urban and 

diaspora studies that investigates the intersections of urban space with changing social and sexual practices, and 

their impact on systems of representation of cultural difference and notions of national identity. Within this context, 

I will explore literary portrayals of 1950s London as a means to discuss how cosmopolitan milieus have being 

mailto:arpadbak@gmail.com
mailto:h-baumgartner@onu.edu
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transformed by the impact of decolonisation giving birth to new diasporic communities and complex urban 

identities. The challenges faced by exilic communities that settled in Britain have been widely documented in the 

literature of the post war era. Within this tradition London novels such as The Lonely Londoners by Sam Selvon 

(1956), City of Spades by Colin MacInnes (1957), and Escape to an Autumn Pavement by Andrew Salkey (1960) occupy 

a privileged position for offering a poignant commentary on the way in which diasporic communities responded to 

geographical and cultural dislocation by politically and emotionally reinventing and transforming the metropole into 

a space of postcolonial resistance where the carnival and the riot coexist in a delicate balance. Drawing on Peter 

Marcuse’s concept of the layered city, I am interested in exploring the temporal geographies of urban life focusing 

on the dialectic between diurnal respectability and nocturnal transgressions and the way in which the growing 

policing of private lives in public spaces helped to redefine the postcolonial metropole in terms of depravity and 

sexual instability. 

 

Bio: I earned a BA in Literature and Film Studies from Bologna University and completed an MA in American Studies 

at KCL. My research at QMUL explores post WWII London’s nightlife, focusing on the impact of changing sexual and 

social practices on systems of representation of cultural difference and national identity. 

 

Email: s.e.bellotta@qmul.ac.uk 

BIDLAUSKIENÉ, GINTARÉ, Vilnius University 

“Chasing Film through the City: Images of Vilnius in Two Documentaries” 

 

This paper examines the cinematographic images of Vilnius in two documentaries on the city from different 

sociopolitical stages: Time Walks across the City made by Almantas Grikevičius in late 60‘s ('developed socialism') 

and Ten Minutes before the Flight of Icarus made by Arūnas Matelis in late 80's ('perestroyka & glastnost'). Itaims to 

explore technological and artistic strategies employed in films applying geocritical approach combined with urban 

studies and film narratology. 

Referring to the idea of film as a third space (Soja, 1993) as well as considering urban space as produced and 

productive (Lefebvre, 1974) the paper offers to examine geographic space through cinematic texts (Westphal, 2001). 

Therefore, methodological tools also incorporate the concepts from urban studies: analogy between text and city, 

distinction between strategies and tactics (deCerteau, 1980), the notions of Panopticon (Foucault, 1975), heterotopy 

(Foucault, 1967), rhythmanalysis (Lefebvre, 1974), discussing, how these models correlate with the repertoire of film 

narratology in the close reading of the films. 

The interdisciplinary analysis delivers the diverse examples of their application in a comparative perspective both on 

the levels of structure and content. While engaging with various Vilnius space, place and temporal modules reflected 

in films it grasps the shift in depicting Vilnius and changes in its everyday rhythms, routes, urban rituals. Related to 

space, temporality, power and imagination the complex cinematographic image of Vilnius is captured as a result. 

Keywords: cinematographical representation of Vilnius, film narratology, geocriticism, urban studies 

 

Bio: Gintarė Bidlauskienė (b. 1986, Vilnius) - 3rd year PhD candidate (specialization: Literaturology) at Vilnius 

University, Faculty of Philology. Although the topic of my thesis (City and Text: Vilnius Spaces in the Lithuanian Fiction 

of the Second Half of the 20th Century) is mainly related to space and city in literature, my whole area of research 

also contains cinematographic imagination and film as an object. Therefore, in my interdisciplinary analysis I usually 

adopt geocritical and urban studies approaches blending them with poetic and narratological models as well as 

intermedial perspective on the other hand. 

 

Email: gintare.vaitenaite@gmail.com 

mailto:s.e.bellotta@qmul.ac.uk
mailto:gintare.vaitenaite@gmail.com
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BLANKLEY, BRIDGET, University of Oxford 

“Legends of Sidewalk: Are Graffiti Artists Forged by Place or Politics?” 

 

My research studies the work of Jean Michel Basquiat and the origins of the symbolism used in his street art. For this 

presentation I will discuss how Basquait’s work is the product of not just of 80s street life but also of the city in which 

it was made. I will achieve this by comparing the works of Basquiat and Banksy, two ‘superstar’ street artists whose 

works have taken them from obscurity to auction-houses. Both artists have been feted for breaking boundaries and 

reflecting the contemporary zeitgeist, yet their work is strikingly dissimilar. I will propose that this difference is not 

simply the result of the socio-political environment in which they worked, but also a direct reflection of the cities in 

which the art was painted. In essence I will argue that not only could Basquait’s work have only been produced in 

New York, but it could only have been produced in the 1980s. Similarly, Banksy’s art, although it has now become an 

international phenomenon, could not have come to prominence had the artist started painting in New York, or in an 

earlier era such as that exemplified by Thatcher’s Britain. In conclusion I will argue that graffiti, in order to be more 

than marks upon the wall, is essentially a political statement which must embrace the local in order to gain global 

recognition. 

 

Bio: Bridget is an award winning children’s author who is currently researching Art History at the University of Oxford 

via their Continuing Education Department. Her current research examines themes and patterns in graffiti. 

 

Email: bridget.blankley@conted.ox.ac.uk 

 

BŐDY, EDIT, Eötvös Loránd University 

“‘On the awesome and terrible island of Westminster’: London in Neil Gaiman’s Neverwhere” 

 

Neil Gaiman, who is often labelled as a fantasy writer, carefully puts his novels and short-stories into realistic milieu, 

although there is always a twist when realistic becomes surrealistic or magic. In one of his earlier novels, Neverwhere 

(1996), which clearly shows the influence, for example, of Lewis Carrol’s Alice’s Adventures in Wonderland (1865), 

London is real and surreal at the same time: besides the actual city, or “London Above”, most of the plot happens in 

“London Below”, the city of sewers, labyrinths, tube tunnels, and sometimes busy, sometimes abandoned, what is 

more, “ghost” underground stations; everything which “fell through the cracks” in the past three thousand years. 

Besides these, several twisted “London Above” places, especially popular sights play a significant role in the novel. 

The two scenes are not each other’s exact opposites; rather, at least to a certain extent, reflections and refractions. 

Besides, the author is seemingly fascinated by old London Above place-names since he provides many half-joking, 

speculative etymologies and frequently shows their possible origins in the London Below episodes, where even time 

appears to flow disjointedly, occasionally enabling the protagonist to catch a glimpse of some moments of London’s 

past. My lecture proposes to discuss this unusual yet very picturesque representation of London. Special attention 

will be paid, among others, to shared places and people who, trying to exist in-between, connect the two worlds. 

 

Bio: Edit Bődy, Associate Professor, SEK (Savaria University Centre) ELTE, teaches and does research in Irish and 

English Studies. After receiving her PhD in W. B. Yeats’s later plays in 2007, she published essays on English speaking 

drama, especially dramas of Yeats, and more recently on contemporary Irish poetry. She is currently researching 

Seamus Heaney’s poems and translations. Apart from Irish drama and poetry, her academic interests include 

present-day British fiction. 

 

Email: body.edit@upcmail.hu 

mailto:bridget.blankley@conted.ox.ac.uk
mailto:body.edit@upcmail.hu
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BOJTI, ZSOLT, Eötvös Loránd University 

“Text and the City: On Erzsébet-tér in Imre: A Memorandum by Edward Prime-Stevenson” 

 

I argued elsewhere that choosing Hungary and, more specifically, Budapest as the setting of the novel had played a 

crucial role in composing Edward Prime-Stevenson’s Imre: A Memorandum (1906), which critics consider one the 

very first openly homosexual novels in English with a happy ending (“Slum or Arcadia?” HJEAS 25.1). Following my 

previous inquiry, this paper analyses the relevance of “Erzsébet-tér” in the exposition of the novel. I argue that 

“Erzsébet-tér” serves as a cue for different readings of the text. My analysis involves reading two major categories 

of primary sources to support my argument: one is a group of contemporary accounts of the city, which offer an 

innocent reading of the exposition; the other is Prime-Stevenson’s non-fiction, The Intersexes (1909), which offers 

the possibility of a clandestine erotic reading of the text. This paper’s aim is to demonstrate that the double narrative 

thus created works both for and against the “traditions” of gay fiction at the turn of the century resulting in a new 

genre, dubbed as “homosexual romance” by Prime-Stevenson, which naturalises and legitimises same-sex desire. 

 

Bio: Zsolt Bojti is a third-year doctoral student in the Modern English and American Literature and Culture Doctoral 

Programme at the Doctoral School of Literary Studies of Eötvös Loránd University (ELTE). He has co-organised several 

academic events at ELTE (e. g. the conferences Shakespeare, Macbeth, Philosophy [2016]; Disbelief from the 

Renaissance to Romanticism [2017]; and Dehumanisation [2019]). Currently he is working on his doctoral dissertation 

about the figure of the Hungarian in fin-de-siècle gay fiction in English. He is also working on the first-ever Hungarian 

translation and critical edition of Imre: A Memorandum by Edward Prime-Stevenson. 

 

Email: zsolt.bojti@gmail.com 

 

BOYARKINA, IREN, Unituscia 

“The Cities of the Future in British and Spanish Science Fiction” 

 

Nowadays more and more scholars agree that Olaf Stapledon is one of the most important writers in science fiction 

since H. G. Wells; he often has been referred to as Wells’ heir. Both writers are rightfully considered the fathers of 

science fiction. Robert Scholes says that ‘if his [Olaf Stapledon’s] books could be combined with those of his great 

contemporary, H. G. Wells, the composite might indeed be said to contain much of the potentiality of the genre [of 

SF]. And in particular, no writer has left more ideas to the posterity than William Olaf Stapledon.’ Stapledon and Wells 

laid very solid foundations for the genre of the science fiction and influenced many important SF writers all over the 

world, including Spanish ones. In their Histories of the Future (Last and First Men and The Shape of Things to Come) 

Wells and Stapledon present their visions of the future of the humankind over a large time span. The depiction of 

the cities of the future plays an important role in these narrations as the representation of the life styles, arts and 

values of the future civilizations. Both Wells and Stapledon describe the magnificent cities of slender pylons rising to 

a height of three miles, scattered over every continent in varying density. Spanish SF writer Domingo Santos develops 

this theme and describes a tremendous dystopian city with maddening traffic in ‘Round and Round and Round Again’. 

The paper analyses and compares the images of the cities of the future in the narrations by Wells, Stapledon and 

Santos, studies their differences and similarities. The research also focuses on the role that arts played in the cities 

of the future by the above-mentioned SF writers. 

  

mailto:zsolt.bojti@gmail.com
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Bio: Dr. Iren Boyarkina is specializing in English and American Literature. Her Ph.D. thesis "Musical Metaphors 

and Parables in the Narratives by Olaf Stapledon" is dedicated to the works by this great science fiction writer and 

philosopher. She has also done extensive research in the field of English and American science fiction literature, 

English and American Literature of the XIX-XXth centuries, feminist literature, cognitive linguistics, translation 

studies. She has published works dedicated to Olaf Stapledon, Doris Lessing, H.G. Wells, Arthur Clarke, George 

Orwell, Mary Shelley, Anne Tyler, Henry James, James Joyce, Edith Wharton, etc. 

 

Email: estel20@mail.ru 

 

BÜLGӦZDI, IMOLA, University of Debrecen 

“Photographic Ekphrasis and Marginalized City-dwellersin ‘Thirteen Views of a Cardboard City’ by William Gibson” 

 

This paper aims to explore the role of photographic ekphrasis in William Gibson’s 1996 short story, which consists of 

thirteen brief but detailed and individually titled descriptions of thirteen snapshots of a squatter settlement in a 

Tokyo subway station. The experimental technique of presenting the cardboard city solely as seen through the 

camera viewfinder shifts the focus on the visual information so much so that the author dispenses with the most 

basic elements of short stories, like plot and characters. By bringing to attention the spatial arrangement, the 

architecture, and the murals decorating the cardboard dwellings that sprang up in 1991 at Shinjuku station, Gibson 

invites the reader to contemplate the cardboard city as an alternative to Tokyo’s sights, then complements the 

exteriors with views of interiors, this time focusing on the mundane traces of human habitation.Although at first 

glance the thirteen descriptions might seem no more than a tourist’s somewhat exotic photos of a Japanese 

homeless camp, I argue that Gibson’s sole focus on photographic ekphrasis in the short story challenges the cursory 

glances these temporary shelters normally receive by passers-by. The transfer from visual media to verbal description 

leads to audience involvement, since it requires the construction of a mental map and the visualization of the area. 

This culminates with view no. 13, which features three embedded photographs that finally introduce the inhabitants 

of the shelters, whose marginalized existence, highlighted by their absence and their material traces, can no longer 

be ignored. 

 

Bio: Imola Bülgözdi is an assistant professor teaching American Literature, Cultural Studies and Popular Culture at 

the Institute of English and American Studies, University of Debrecen, Hungary. She specializes in the literature of 

the American South and her academic interests include novel-to-film adaptation, gender studies, and fantasy and 

science fiction. Her recent publications include “Space and Translocality: Revisiting Bradbury’s Mars” (in Critical 

Insights: Ray Bradbury, 2017), “Rock Opera and Resistance: Stephen the King as a Building Block of Minority Ethnic 

Identity in Transylvania and the United States” (with Zsófia O. Réti, Popular Music History, 2018) and “Spatiality in 

the Cyber-World of William Gibson” (Cityscapes of the Future: Urban Spaces in Science Fiction, 2018). 

 

Email: bulgozdi.imola@gmail.com 

 

BUTLER, SARAH, Open University 

“The City As Home: An Exploration of Writing, Home-making and Urban Change” 

 

This poetic and theoretical exploration of a novel-in-progress considers the city as a home-space and site of 

belonging. How do we create and maintain homes in the context of a rapidly changing urban environment? And how 

does that change affect our sense of home, identity and belonging? Is it the case, as Andre Aciman, an exile living in 

New York, writes, that ‘if part of the city goes, part of us dies as well’? Jack and Bet is set in 2014 as the Heygate 

mailto:estel20@mail.ru
mailto:bulgozdi.imola@gmail.com
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estate in South London (built to replace slum housing in 1974) is demolished to make way for new, expensive, 

residential properties. It tells the story of Jack and Bet, a couple who moved onto the estate in 1974 and were 

‘decanted’ along with their friends and neighbours in 2007. The novel tells the story of their marriage, and their 

desire to remain living independently even as the city changes and their bodies age. I take Blunt and Dowling’s 

assertion that homes are ‘politically, socially and culturally constructed, but lived and experienced in personal ways’ 

(Blunt and Dowling, 32) and argue that the novel offers a unique space in which to explore the interrelationship 

between the everyday lived experience of home and the macro-politics of urban regeneration. I end with a 

consideration of writing as a home-making practice, and the novel itself as a potential home-space. What might we 

gain by thinking of the writing process and the novel itself in this way? 

 

Bio: Sarah Butler has two novels, Ten Things I’ve Learnt About Love (2013) and Before The Fire (2015), both published 

by Picador in the UK and translated into several other languages. Her third novel, Jack and Bet, will be published by 

Picador in March 2020. She is a PhD CHASE Scholar in Creative Writing at the Open University, working on a novel 

and accompanying critical commentary which explore themes of home, identity, ageing and urban regeneration. She 

also has a socially-engaged writing practice with a focus on place and urban change. Recent writing residencies 

include writer-in-residence on the Central Line (London Underground); at Great Ormond Street Hospital (London); 

and with people living in temporary accommodation in East Manchester. 

 

Email: sarah.butler@open.ac.uk 

 

COLLINS, MICHAEL, Texas A & M University 

“The City in Wartime” 

 

The city in wartime can become more prosperous if it feeds the war with supplies and munitions or if it houses 

refugees or soldiers able to pay their way and renew the city with fresh ideas and innovations. But the city in wartime 

can become an anti-city, losing its ability to combine the best aspects of the carnival and the think tank—its ability 

to become a place where, in the words of Edward Glaeser, “innovations … spread from person to person across 

crowded … streets.” 

This talk will draw lessons from exemplary representations of cities in wartime. Specifically, the talk will explore World 

War II’s contrasting psychological impacts in London during the Blitz and in Port of Spain, Trinidad during the war for 

the Caribbean and the Atlantic, as those historical events are represented in Bernardine Evaristo’s Lara and V. S. 

Naipaul’s Miguel Street. To check the conclusions of this portion of my presentation, this talk will also consider the 

meeting of the city and the anti-city in Saigon, Vietnam during the Vietnam war, as that war is depicted by the poet 

Yusef Komunyakaa in his book Dien Cai Dau. 

 

Bio: Michael Collins is the author of Understanding Etheridge Knight (University of South Carolina Press 2012) 

and The Traveling Queen: Selected Poems (Sheep Meadow Press 2013) as well as many uncollected essays and poems 

that have appeared in outlets ranging from Harper’s Magazine to PMLA. He teaches at Texas A & M University. 

 

Email: mikecollinsapple@icloud.com 
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CSICSICS, ANNA, Eötvös Lóránd University 

“Cseh Tamás in Budapest” 

 

This study examines the undeniable role of musicians in the cities, through the example of a Hungarian singer, Tamás 

Cseh. 2019 is the tenth anniversary of his death; up to these days, there have been several events and social 

movements which strove to commemorate him and his art. In this research paper, I attempt to present how the 

remembrance of Tamás Cseh is accomplished in Budapest and what kind of mechanisms play role in this succession. 

The singer wrote several songs with Géza Bereményi mainly during the Kadar regime. Although, they worked 

together, Tamás Cseh usually stood on the stage alone, in the role of a chronicler. Their songs created an alternative 

society which manifested reality, thus referred to the capital, too. The main question of this paper is whether the 

singer’s narrative of the city can be categorized as lieu de mémoire. Furthermore, the way how Tamás Cseh’s 

narrative on Budapest belongs to the idea of heritage and memory is explained. The research is based on the idea 

that temporality and location was meaningful in Cseh-Bereményi’s art; the commemorators also emphasize these 

factors, too. The uniqueness of the case is the various memorial subjects: the commemorators pay tribute not only 

to Tamás Cseh as a deceased artist and the era (Kádár regime), but they remember to his songs, which are pieces of 

art, too and to Géza Bereményi, who is still alive. To show this complexity, I analyse some memorial forms, such as 

concerts, a statue and a memory table in Budapest. 

 

Bio: Anna Csicsics, student of Eötvös Lóránd University PhD School of History, Atelier European Social Sciences and 

Historiography PhD Program. Her research fields are cultural heritage and social history of people with impaired 

hearing in Hungary. She got her MA degree in 2017 from history, in cultural heritage specialization at ELTE. 

 

Email: csannabt@gmail.com 

 

CSIKÓS, DÓRA, Eötvös Lóránd University 

“The Bad Taste of Town: Hogarth, Neo-Palladianism and the Opera” 

 

Whereas late 17th-century London guidebooks featured palaces, churches and prominent town houses, within a few 

decades their focus shifted to theatres, concert and exhibition rooms and pleasure gardens. In short, from a capital 

and a centre of a nation’s economy London became a centre of culture. Through Hogarth’s print The Bad Taste of 

the Town (1723/24), also known as Masquerades and Operas, I propose to explore how the major cultural 

phenomenon of early 18th-century London, the Italian opera, and the new vogue for Neo-Palladianism constitute a 

stock element in Hogarth’s pictures. Castrati like Senesino and Farinelli (superstars of the opera) and Lord Burlington 

(principal sponsor of Handel’s opera company and builder of Burlington House and Chiswick House, citadels of Italian 

architecture) are metonymies of tainted foreign taste in Hogarth’s visual rhetoric. Musical and architectural 

references create a subtle subtext in many of his works, The Rake’s Progress and Marriage A-la-Mode among them. 

The English literary tradition (Shakespeare, Jonson, Congreve, as is seen in The Bad Taste of the Town) represents 

the standards against which the false and foreign influences of music, architecture and drama are judged. By 

contrast, the arts Hogarth identified himself with were represented by the St Martin Lane’s Academy, the Foundling 

Hospital and Vauxhall Gardens. 

 

Bio: Dóra Csikós is a senior lecturer at the English Department of ELTE. Her research focuses mainly on the 

interconnectedness of arts, literature and mentality, with special interest in the Italian opera, attitudes to rape in 

literature, music and painting, and William Blake’s composite art.  

Email: dora@prospero.hu 

mailto:csannabt@gmail.com
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DABIS, MELINDA, Pázmány University 

“Performing the City: Intersections of Virtual Spaces and Physical Places” 

 

The city has always been an intricate network of not only physical entities, but a layered construct of social, gender, 

economical, political, historical and other factors. With the advent of the digital age, yet another dimension has 

joined the complexity: the virtual layer of the city. Online maps, images and navigation create a new layer; and due 

to various online platforms, anybody can create their own version of the city. It has never been more true that the 

city becomes the construct of the individual through the performative act. The presentation explores this individual 

virtual layer of the city, the hybrid spaces created through the transformative process of digital recording. 

Bio: Melinda Dabis is an assistant lecturer at Pázmány Péter Catholic University, teaching modern and contemporary 

English literature, translation and interpretation. Her research interests include urban spaces, memory, the 

representation of memory patterns in literature and their spatiotemporal aspects and cognitive narratology. 

Email: melinda@dabis.hu 

 

DERGEZ-RIPPL, DÓRA, University of Pécs 

“Psychological Art as the Solution for Indifference in Modern Urban Culture” 

 

Intuition and sensation are the most important means of artists in their creative processes. Their irrationality is 

essential to make art at all. How can a modern city benefit by this human experience, this artistic activity? Some say 

that if we regard artist's intuition as the daimon of Socrates as an artistry of a psychological function, then we can 

see the significance of art and artist in society. Socrates has used irony as a mask through his social interactions. In 

psychological approach this mask is equal to the notion of persona through which artist can operate in ordinary city 

life. We must see that there is a two-directional relation: once artist often needs urban circumstances like social 

activities to maintain his psychical health, twice he can affect the development of the community he lives in. I would 

like to examine the hidden antagonism between the inner freedom and 'out of being'-state of the artist and the 

psychic need of a society in which he lives. There are psychological arguments to this point that can confirm that the 

artist's forces - I mean the power of the unconscious - play a really important role in the progression of a society and 

city life in the midst of the dangers like indifference, neurosis, segregation and loneliness. 

 

Bio: Dr. Dóra Dergez-Rippl obtained her PhD (2014) in philosophy at Doctoral School of Philosophy, University of 

Pécs, Hungary. Her main field of research is theory of art, the significance of psychology of art, with regard to 

Bergson’s notion of intuition in the creative process, and its contemporary reception. She researches at the 

intersections of psychological, philosophical and literal questions of creative art. She gives doctoral seminars about 

theory of art at University of Pécs, Department at Doctoral School of Philosophy. She is also a scientific secretary of 

the school. 

 

Email: ripdor@gmail.com 
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DӦMӦTӦR, ILDIKÓ, University of Nyiregyhaza 

“Pest-Buda through English Eyes: Julia Byrne and Arthur Patterson in Hungary in the 1860s” 

 

Julia Clara Byrne and Arthur J Patterson were among the few English travellers who journeyed to Hungary in the 

1860s and recorded their experiences and observations in a travel narrative. Mrs Byrne, a seasoned traveller and 

prolific writer, paid a brief autumn visit to western Hungary in 1867 while Mr Patterson, a Cambridge graduate, made 

three journeys in the 1860s. Their books reflected diverse interests and targeted a widely different reading audience. 

While Julia Byrne compiled an authentic guide book to promote Hungary as a future tourist destination, Arthur 

Patterson’s travel narrative focused not only on the sights of Hungary but also gave detailed information about its 

history and culture. As a public commentator, he also reflected on the contemporary political situation, with special 

emphasis on the Austro-Hungarian settlement of 1867. This paper sets out to compare and contrast the two travel 

books in terms of the ways they portrayed the twin cities of Pest and Buda. It seeks to explore the themes around 

which the travellers described the two towns and attempts to answer how Mrs Byrne and Mr Patterson made use of 

their time there. 

 

Bio: Ildikó Dömötör is an Associate Professor in the Department of English Studies at the University of Nyiregyhaza, 

Hungary. Although her background is in Australian Studies, her current research explores the travel narratives of 

nineteenth-century English travellers on Hungary. Her publications include studies on genteel Victorian women’s 

travel writing both on Australia and on Hungary. Her latest research, entitled ‟In search of the rare and the beautiful 

– two female English travellers’ journeys to mid-nineteenth-century Hungary” was published in the Journal of 

Tourism History in 2018. 

 

Email: ildiko.domotor@gmail.com 

 

DӦMӦTӦR, TEODÓRA, Károli University 

“The City and Anxious Masculinity in Hemingway’s Short Story” 

 

Ernest Hemingway’s hostility to urbanism and the power cities represent over their inhabitants inform his short 

stories. This emotion does not necessarily signify the complete rejection of city life in favour of life in rural areas, 

though. Anti-urbanist writers’ dislike of the metropole originates from the individualism that large cities allegedly 

curtail. Hemingway depicts this phenomenon in two ways in ‘A Very Short Story’ (In Our Time, 1925). His unnamed 

American protagonist returns to New York after a trip in Europe only to witness his own deterioration at home: he 

becomes one of the many disillusioned Americans lost in the City. Wandering aimlessly, he ends up contracting 

“gonorrhoea from a sales girl in a loop department store while riding in a taxicab through Lincoln Park” (p. 142). In 

addition to personal decline, however, the male protagonist also experiences the feminising effect of modern urban 

living by losing his masculine control in New York. Many of the female characters who occupy Hemingway’s fiction 

during the 1920s-1930s are based on the social type of the spoilt city girl who easily hurts men. Sex, power and 

dominance seem to define her behaviour. “Girl” as a concept has a particular meaning in American discourse of the 

period, which this presentation shall explore. There are very few women and too many girls in Hemingway’s fiction. 

He juxtaposes American city life with European living, and hints at the negative influence that American girls had on 

men as well as on cultured European women. 

 

Bio: I received my PhD in American Literature from the University of Surrey where I also gained demonstrable 

undergraduate-level teaching experience, followed by postgraduate-level lecturing at other adult education 

institutes in the UK. I currently work as a lecturer at Károli Gáspár University in Budapest. My primary research goals 

mailto:ildiko.domotor@gmail.com
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are directed towards the study of 20th-century transnational American literature with a strong emphasis on the 

narrative representation of national and gender identity. At present I investigate the portrayal of immigrant men's 

infantilisation and symbolic castration in the works of modernist Hungarian-American emigré writers. I am 

committed to interdisciplinary research: gender studies, psychoanalysis, social history and literary theory form the 

basis of my arguments. My articles and book reviews have appeared (or are forthcoming) in American and European 

peer-reviewed journals. 

 

Email: teodora.domotor@hotmail.com 

 

DUMAN, ALBERTO, Middlesex University 

“Talking Ghosts: Affect, Anticipation and Interruption in the London yet-to-exist” 

 

In the utter uncertainty of the present, the time of the global institution and its own planning (whether business or 

cultural seems not to matter anymore) is the one that asserts its ownership, it prefigures and articulates future urban 

landscapes visually and aurally and sets their goals to achieve them through marketing and management. (Ross, 

2016).Digital visualisations of new urban developments serve to ‘stage, costume and identify’ particular sensorily 

seductive, atmospheric vision of urban life, in order to sell them. (Rose, Degen and Melhuish, 2016). The aim of this 

presentation will be to narrate my artistic/activist engagement with and critical analysis of a particular type of 

imagery that has steadily emerged in the public realm visual landscape of London: these are the CGI renderings of 

future urban spaces to be found on the hoardings that surround building sites of new developments during 

construction. Whilst on a cursory level this visual imagery simply functions as advertising for the sale and investment 

opportunity of the development, they also exceed such basic purposes as needed by real-estate marketing. By 

occupying a threshold between the temporalities of the existing and the yet-to-exist city in their encounter within 

the location they occupy, these surfaces open up a unique discursive space that has a political dimension and is 

loaded with affective agency. Because of their properties, these peculiar snapshots of moments in the future social 

life of urban spaces in the making, help to make apparent some recurring devices of contemporary city-making that 

-in my proposition here- extend into a form of colonization of urban futures through the fixated preoccupation with 

producing images of ‘future presents’, defined as technologically constituted futures prone to anticipation (Adam 

and Groves, 2007). In this paper I will be tracking down and probe the gap ‘between the dream logic of capitalism 

and the newly forming worlds’ in the London hoardings and hold it briefly into visibility through the ‘collaborative 

hoarding novella’ interventions, scripts full of affective powers as much as subversive potentiality, written to re-code 

the silent utterances of future real estate two-dimensional oracles and colonizers of our city yet-to-exist. 

 

Bio: Alberto Duman is an artist, university lecturer and independent researcher whose work is situated between art, 

urbanism and social practice. He is a Lecturer at Middlesex University and runs the BA Fine Art and Social Practice 

with Loraine Leeson. He has published papers, articles and artworks in books and journals, as well as publishing his 

own photographic books. Between 2013 and 2015 he led the Bartlett’s DPU London Summerlab. In 2016 he was the 

Leverhulme Trust artist in residence at University of East London UEL with the project Music for Masterplanning in 

Anna Minton’s MRes Course “London: Reading the Neoliberal City”. Since 2014 he is also working as part of the DIG 

Collective. 

 

Email: a.duman@mdx.ac.uk 
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FÁBIÁN, ANNAMÁRIA, Eötvös Loránd University 

“City Landmarks Shaping Shakespeare on Page, on Stage and on the Screen” 

 

Landmarks are defined in dictionaries as "notable locations of historical, cultural or geographical significance" and 

also "recognizable natural or man-made features which we can use for navigation," as points of reference. Or, if we 

look at it simply, landmarks can be defined as famous places of interest, tourist attractions and must-see points of a 

certain city. This paper attempts to show how these landmarks, these physical, popular and mostly urban points of 

reference re-define and/or adapt well known literary texts – texts which themselves can be viewed as landmarks in 

the course of literature: Shakespeare's probably best-known tragedies, Romeo and Juliet, King Lear and Hamlet. I 

would like to show how the landmarks of Budapest, Berlin, Verona, London, New York, Rio de Janeiro or Mexico City 

recreate the familiar plays, and how they affect the remediations of the familiar stories through different media, 

such as drama texts, stage performances or films on the screen. I would also like to point out briefly how literary 

texts and their reinterpretations, adaptations and remediations can also shape the existence of physical landmarks, 

and how the interaction of literary texts and physical urban landmarks is a dynamic, open interaction process working 

in both ways. 

 

Bio: Annamária Fábián was born in Budapest, in 1979, has an MA from Hungarian and English Language and Literature 

(2003-2004), and holds a PhD from the Doctoral School of Literature, ELTE, Renaissance and Baroque English 

Literature Doctoral Programme (2012); has been a core member of ELTE School of English and American Studies, 

Department of English Studies since September 2018. Research area: early modern drama and poetry, adaptation 

theory, adaptations of (especially rewritings, prequels and sequels to) Shakespeare. 

 

Email: fabiannamaria@gmail.com 

 

FLAJSAR, JIRI, Palacký University 

“On Two Ways of Claiming Public Space for Art: Guerilla Poetry Billboards and Pothole Gardening” 

 

The paper juxtaposes two seemingly disparate street art forms—guerilla poetry billboards (such as those by Robert 

Montgomery), and guerrilla pothole gardens (such as those by Steve Wheen)—as two important recent ways of 

claiming public space for the increasingly more relevant manifestations of street art. While the poem installations 

raise the questions of criminal trespassing as well as the issue of language being used for political, philosophical, and 

aesthetic commentary, the pothole gardens phenomenon raises a different, yet maybe related, set of associations. 

The miniatures by Wheen and others have functioned as improvised micro-versions of urban gardens whose effect 

is realized in the reaction of authorities as well as the passer-by. Connections to the scholarship on the history and 

function of performance art, public poetry, and guerrilla gardening (utilitarian as well as ornamental) will be made 

to make sense of how these street art genres might engender and facilitate international discussion about the role 

of performance, form, content, and reception of contemporary art in the public sphere and urban landscape. 

 

Bio: Jiri Flajsar is an assistant professor English at Palacky University, Olomouc, Czech Republic. He has published four 

scholarly monographs about American literature and culture (most recently, The Culture of American Suburbs, by 

Palacky University Press, 2016) and many other publications such as book chapters, book editions, dictionary entries, 

and articles in refereed journals and volumes of criticism. His recent research includes suburbia and its 

representation in British and North American culture and British and American garden design. 

 

Email: jiri.flajsar@upol.cz 

mailto:fabiannamaria@gmail.com
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FLAJŠAROVÁ, PAVLÍNA, Palacký University 

“Diasporic (Sub)urban Identity in British Fiction” 

 

The city and suburbia has recently enjoyed much a literary attention. The paper seeks to examine British fictional 

texts focusing on the dynamic relationship between the colonizing and the colonized based on the theory by Edward 

Said of centre and periphery, Homi Bhabha’s notion of hybridization, ambivalence and cultural difference, and on 

Benedict Anderson’s theory about the movement of the colonized invidual. The paper will in particular look at 

Bernardine Evaristo’s The Emperor´s Babe as an example of early colonization of Britain by the Romans and the black 

presence on the British Islands, further it will demonstrate the post-war racial tensions of the Empire Windrush 

generation in Samuel Selvon’s Lonely Londoners, and, last but not least the paper will look at Absolute Beginners by 

Colin MacInnes. All the above mentioned novels are set in London in different cultural and historical eras and 

therefore they well reflect the developing notion of xenophobia, racial prejudices and colonial matrix of the capital 

of the British Empire with its peripheries. The city plays an important role in the formation of the individual sense of 

identity within the context of diaspora. 

 

Bio: Pavlína Flajšarová, Ph.D. is an assistant professor at the Department of English at Palacký University in Olomouc, 

Czech Republic. Currently she serves as the Vice-Dean for International Relations at the Faculty of Arts. She has 

published several scholarly monographs, including Poetry in Great Britain and Northern Ireland after 1945 (2007), 

Diaspora in the Fiction of Andrea Levy (2014), and Grace Nichols Universal and Diverse: Ethnicity in the Poetry and 

Fiction of Grace Nichols (2016). 

 

Email: pavlina.flajsarova@upol.cz 

FODOR, ANDRÁS, University of Szeged 

“Hanging on the Web: Extra-Dimensionality of Urban Spaces in China Miéville’s Perdido Street Station” 

 

In China Miéville’s Perdido Street Station, the fantastical, pseudo-Victorian city of New Crobuzon becomes an 

aesthetical project for an extra-dimensional being, the Weaver. In a crucial episode, the characters are taken out 

their known urban space and visit the web where the creature dwells. This space differs from New Crobuzon, it is 

conceived through the rhetorics of dream-poetics. Although it is connected to New Crobuzon, the notions of space 

and place, as Michel de Certeau describes them, have to be revisited in order to understand these new rules of urban 

spatiality in the spatial frame of the novel. This creature moves between the city and its alternative plane of the 

“world weave” in order to make them more artistic, because “Weavers evolved from virtually mindless predators 

into aestheticians of astonishing intellectual [...] power, super intelligent alien minds who no longer used their webs 

to catch prey, but were attuned to them as objects of beauty disentanglable from the fabric of reality itself”. The 

entity who possesses the “delicacy of [...] an artist” intrudes the text of the urban space and such it becomes a form 

of the harbinger of chaos, that is one of features of the Mendlesohnian intrusive fantasy. I wish to focus on the 

recollections of the kidnapped characters in the word weave and based on that examine the relation between the 

web and New Crobuzon. 

 

Bio: András Fodor is a PhD student at the University of Szeged, Faculty of Arts, Doctoral School of Literature in 

Hungary. He has been publishing reviews and short stories since 2010 mainly in his native tongue, Hungarian. In 2016 

he has won the JAKKendő-award for his manuscript of first collection of short stories, A mosolygózsonglőr (The 

smiling juggler), which has been published later in the same year. His research interests are spatiality, New Weird 

and China Miéville. 

Email: fod.andras@gmail.com 
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GÁLLA, EDIT, Károli University 

“Representations of the Metropolis in Sylvia Plath’s The Bell Jar” 

 

New York City is a protagonist in its own right in Plath’s celebrated novel, The Bell Jar. Seen through the eyes of an 

inexperienced, academically successful, aspiring young female writer grown up in the quiet suburbs of Boston, the 

city of New York looms large and inaccessible. The tantalising city showcases its colourful array of brilliant 

opportunities and whirligig of activities and characters, yet, whenever protagonist Esther Greenwood ventures close 

enough to peer into its inner life, the metropolis rebuffs her with a violence and sordidness that she is not equipped 

to handle. While New York is associated with ideas of potentially endless opportunities for self-realisation and taking 

control of one’s destiny, what the city has to offer is nothing more than deceptive appearances: the glamorous world 

of fashion, celebrities and fine dining conceals the revolting secrets of vacuousness which ultimately prove poisonous 

or crippling. Interpersonal relationships are maintained through the circulation of money and images of a perfect, 

unattainable way of life, thus threatening the individual with utter disorientation and loss of identity. This paper aims 

to examine the representation of New York in The Bell Jar, relying on the sociological works of Emile Durkheim and 

Georg Simmel on urban life, and arguing that the ideology of limitless opportunities for pleasure and achievement 

embodied in the image of the city is not only deceitful but also destructive of human integrity. 

 

Bio: Edit Gálla is a seminar leader at Károli Gáspár University of the Reformed Church in Hungary and obtained her 

PhD degree at Eötvös Loránd University. 

 

Email: galla.edit@gmail.com 

 

GÁLOSI, ADRIENNE, University of Pécs 

“Normal City with Normal Art” 

 

As cities are becoming increasingly important in our rapidly changing global environment, the urban competition 

constantly increases, and art and culture are often used by cities to improve their image, pacify urban spaces and 

make them attractive. This tendency has facilitated the rise of creative cities discourses and the subsequent 

revaluation of creativity, due to which art is becoming a new urban norm. The presentation will not focus on how a 

city defines itself by art with readily recognizable markers of its distinctiveness, rather it concentrates on those set 

of art practices and projects that explore public space with the aim of activating and quite often normalizing urban 

space and experience. As art can encourage or discourage certain behaviours, urban art has a strong normative 

dimension often resulting in programmed spaces. The presentation interrogates what impact this dimension of art 

has on art itself, how the subversive becomes normal or dominant and how art can become part of the creative 

industries. 

 

Key words: urban space, art practices in the public space, subversive and normal art forms, mutual normalization 

 

Bio: Adrienne Gálosi, is an associate professor at the University of Pécs, Department of Aesthetics and Cultural 

Studies. Her teaching practice includes the history of aesthetics and theories of art from the 18th century and 

contemporary problems of aesthetics. She is the head of the art history BA program of the university, teaching also 

theories of art, iconography, modern and contemporary art within this program. Graduated in aesthetics from the 

University of Pécs, received her Ph.D. in philosophy (aesthetic program) at (ELTE) Eötvös Loránd University, Budapest, 

and achieved habilitation qualification also from ELTE. Her publications include papers dealing with aesthetic and 

philosophical approaches to contemporary arts, with the blurring of the boundaries of art practices, and with the 

mailto:galla.edit@gmail.com
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interpretation of the proliferation of artistic forms, genres and media. She regularly writes art criticism, mainly with 

some theoretical interest. Her book Art in spite of all (in Hungarian), was published in 2017. 

 

Email: galosi.adrienne@pte.hu 

 

GIMÉNEZ-RODRÍGUEZ, FRANCISCO J., University of Granada 

“Music, Poetry and the City: Urban Intermediality in the City of Falla and Lorca” 

 

In 1926, Lorca wrote that Granada definitely is not pictorial, not even for an impressionist. It is not pictorial like a 

river, nor architectural. Everything runs, plays and escapes, poetic and musical. A city of leaks without framework 

(Federico García Lorca, Letter to M. Fernández Almagro, 1926). Some years later, in 1933, he even wrote that 

Granada is made for music because it is an enclosed city, a city among mountains where melody is returned and 

contained by walls and rocks. The inland cities have the music. Sevilla and Málaga and Cádiz escape by their seaports, 

and Granada has no other way out than its high natural port of stars. It is cozy, suitable for rhythm and echo, heart 

of the music (Federico García Lorca, Cómocantauna ciudad de noviembre a noviembre, 1933). 

Lorca pointed out that the musical, not the poetic, is the higher expression of his city, and Granada reached with the 

water fountains orchestra of the Generalife, with the vihuela player Narváez, with Falla and Debussy. The scenes for 

these convergences in the city territory are diversed: Fuente del Avellano, Taberna del Polinario, Café Alameda and 

the Alhambra, meeting there the dead city of symbolist poets; the oriental and the exotic, built by romantics and 

modernist artists —the alhambrism— approached by Falla in his Noches (1916) and by Lorca in Impresiones y paisajes 

(1918). These are the beginnings of the interrelations among music, poetry and the city in the 20th century Granada, 

that will call many others —Leonard Cohen, Enrique Morente, Joe Strummer, Michael Nyman— overwhelmed by the 

intermedial city. 

 

Bio: Francisco J. Giménez-Rodríguez is a senior lecturer in Musicology at the University of Granada, where he is the 

Principal Investigator of the MuSiC (Music, Science & Culture) Research Group. His publications include the 

monograph Olallo Morales (1874-1957): una imagen exótica de la músicaespañola (Madrid, 2005), edited volumes 

and articles in journals such as the International Review of Aesthetics and Sociology of Music, StudiIspanici, and 

Revista de Musicología. His research focuses on Spanish music from 1800 to the present, with particular interest in 

questions of internationalism, nationalism and exoticism; music and the press; musical microhistories, 

transdisciplinary relations and intermediality. Now working on a project I+D about Microhistory of Spanish Music and 

international peripheries. 

 

Email: gimenez@ugr.es 

 

GUCSA, MAGDOLNA, Eötvös Loránd University 

Abstract: “Being a metic: Emil Szittya and the School of Paris” 

 

The School of Paris refers to non-French artists who worked in the the capital of France in the first half of the 20th 

century. Beyond the physical location of their practices, Paris served as a defining element in the identity of these 

métèques (strangers), as the born and bred Parisians called them, referring to the metic, a foreign in the Greek city-

state. To summarize the contemporary perception of the School, we can outlines three major positions towards this 

rather loose grouping. The first considered the School of Paris as an artistic platform that existed independently of 

academic arts – thus included in the definition the French avant-garde artistes. According to the second, the creative 

production of the School was merely a low quality fashion phenomenon destined to fade, hyped by avaricious and 

mailto:galosi.adrienne@pte.hu
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irresponsible art dealers. And finally, there were those who simply regarded the Parisian School as euphemism for a 

Jew one. Through the example of Emil Szittya, painter, writer, art critic, vagabond, a stranger of Jewish-Hungarian 

origin in Paris, who is considered to have engaged in art dealing as intermediate between dealers and artists, thus 

fulfilling all the three criteria of the School of Paris mentioned above, I aim to exploring the possibilities of 

participation and intervention for an emigré in the Parisian art scene. While putting an emphasis on the interaction 

of the artistic work and Paris, the latter being constantly analysed, interpreted and recreated by oil on canvas and in 

novels and poems, I persue to adapt the aspects of History of Art and Society as well. 

 

Bio: Magdolna Gucsa holds an MA degree in Art History and is a PhD candidate at Eötvös Loránd University. Her 

research interest focuses on historical avant-garde and French-Hungarian cultural connections. 

Email: magdolna.gucsa@gmail.com 

 

GYӦRGY, ESZTER, Eötvös Loránd University 

“Roma Heritage in Budapest: The Example of the Roma Local History Collection in Újpest” 

 

Since the 1960s, together with the emergent narrative of the History from below, the awareness about the fact that 

heritage is not given but it is made, started to infiltrate heritage and identity politics discourses. The selectiveness 

and the constructionism of heritage became more and more visible, suggesting that the way how heritage is chosen, 

represented, and maintained is not automatic but always arbitrary. Writings (very often in a post-colonial context) 

have observed how the process of heritagization is modulated by power and authority and how traditionally heritage 

has been the possession of “white middle class men”, without the recognition of the “other heritages”. Even though 

Roma are the largest transnational minority of Europe and the largest ethnic one in Hungary, their cultural heritage 

remains fragmented and hardly visible to the present day. Moreover, the way how it is remembered and preserved 

is still subject to top-down, political will, with very little input from the communities themselves. 

In my presentation, I would like to focus on a counter-example: the Roma Local History Collection in Újpest (in the 

4th district of Budapest) is a unique collection of photos, oral history testimonies and archival documents about the 

past of local Roma population. Moreover, it offers an excellent example of participatory and community heritage in 

the urban space: the collection is built together with the local inhabitants, with a bottom-up approach. As the only 

Roma local history and heritage institution in Budapest, the Újpest collection serves as an exclusive case study not 

only for the preservation of Roma heritage but also for the re-appropriation of urban space, ensuring the visible 

memory of a historically marginalized and often segregated minority group. 

 

Bio: Eszter György (1982) graduated in 2006 from French and Hungarian studies at ELTE University in Budapest and 

in 2008 at the Mention T.E.S. of EHESS, Paris. In 2013, she has defended her PhD thesis at ELTE on the identity of the 

8th district in Budapest and its Roma inhabitants. As a researcher and instructor from the Atelier Department of 

European Social Sciences and Historiography of ELTE, she is currently involved in a Horizon 2020 project entitled 

REACH (RE-designing Access to Cultural Heritage for a wider participation in preservation, (re-)use and management 

of European culture). As the head of the minority heritage pilot within the REACH project, she is focusing on creating 

social platforms that enhance the re-appropriation and the institutionalization of Roma cultural heritage, both in 

rural and urban areas. 

 

Email: eszter.gyorgy@gmail.com 
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HORVÁTH, GIZELA, Partium Christian University 

“Paint on the Walls” 

 

‘Art’ can traditionally be found in intramural spaces: on the walls of churches, the parlors of palaces, the walls of 

museums and galleries – in spaces disconnected from everyday life, in the spaces meant for extraordinary 

experiences. Following the 1990s we can discover art on the outskirts of cities, especially in the form of street art. 

The artistic images/texts on the outer walls of the city disturb the order of visibility, they join the fight for visibility 

against political campaigns and commercial billboards. This paper tackles the new art form of messages and images 

painted, stenciled, and glued on walls and presents three types of ‘drawings on walls’. After the initial presentation 

of the international context through the street art of Banksy, it will focus the analysis on two local, Romanian projects. 

The first analysis demonstrates the effects of drawing on walls through the drawings of internationally renowned 

Romanian artist Dan Perjovschi, followed by an investigation of a street art project with disputable success, and, 

finally, reflecting upon the applicability of value criteria in regards to street art. The walls of the city become platforms 

for a new kind of visual public space, thus replacing the question of ’is this art’ with the question of ’what do local 

citizens expect from this art form’. 

 

Key words: street art, urban art, visual public space, Banksy, Perjovschi. 

 

Bio: Gizela Horváth is a professor at Partium Christian University, Oradea, Romania. She teaches philosophy of art. 

Her main interest is in the challenges of contemporary art. She studies the rhetoric of absence in contemporary art, 

the phenomena of artistic activism, the effect of social media on art. 

 

Email: horvath.gizela@partium.ro 

 

HORVÁTH, NÓRA, Széchenyi István University 

“Venice as the American Intelligentsia’s Dreamland at the End of the 19th Century” 

 

It was in Venice that James McNeill Whistler met John Singer Sargent for the first time. Both knew Katherine De Kay 

Bronson and the Curtises, Americans then living in the city, who were also friends of Henry James. When James went 

sightseeing on the first visit, he was guided by books written by John Ruskin (The Stones of Venice). At this time the 

famous professor of fine art at Harvard University was Charles Eliot Norton who recommended passionately the 

works of Ruskin to his students. That is how George Santayana the traveller philosopher started to admire Venice 

through literature. The Jameses, Santayana, Sargent and Whistler were the representatives of the fine cultural life of 

America that time but American life became sometimes unbearable for them. Their English-styled aestheticism 

represented the effective relations between contemporary British and American art. They gave a great tribute to 

Venice and to the European lifestyle and through their social web Americans started to know the art life of Europe 

and Europeans started to get acquainted with American manners. Sargent, Whistler, Henry James and Santayana 

created special works and work of arts and their memories and paintings preserved the fading opulence and elegiac 

evanescence of Venice to posterity. In my proposed lecture I would like to display the background of this ramifying 

system of relations. The notion of milieu in the philosophy of Deleuze can help to analyze the fortunate meeting 

points of art, literature and social life through these artists. 

 

Bio: Nóra Horváth, philosopher (PhD in philosophy), assistant professor at Széchenyi István University, Győr, Hungary. 

Her education includes a B.A. in Teacher Training (Elementary School Teacher), a B.A. in Cultural Management 

(Cultural Manager), another B.A. in philosophy (University of Szeged, Hungary), and an M.A. in philosophy (University 
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of Szeged, Hungary). She is an art critic and Vice-Editor-in-Chief of the Hungarian cultural journal, Műhely. Her fields 

of research include: the philosophy of George Santayana, pragmatism, the philosophy of the aesthetic way of life, 

somaesthetics of Richard Shusterman. Her last book is on George Santayana and his contemporaries (George 

Santayana éskortársai). She published different lectures on the philosophy of Santayana in English, in different books 

published by Brill. She was a lecturer at World Congress of Philosophy 2018, Beijing, China, at a pragmatist session. 

 

Email: horvath.nora@sze.hu 

 

JUHÁSZ, TAMÁS, Károli University 

“Fine Dining for Savage Appetites: Gothic Dimensions in Monica Ali’s In the Kitchen” 

 

This paper seeks to explore the link between urban hospitality and the gothic literary tradition as featured in 

contemporary British novelist Monica Ali’s In The Kitchen (2009). Set in post-millennial London, the book is often 

promoted as a thriller and a mystery, and at the same time, critics are quick to point out a large number of issues 

that do not necessarily contribute to the unity of the novel as genre fiction. These topics include, but not limited to, 

culinary perfection, hotel management, aging, health, nationhood, migration and the rural-urban opposition. Yet, as 

this paper aims to demonstrate, several of these thematic orientations become, as it were, key condiments in Ali’s 

narrative about the unfathomable, and often scary, depths of the metaphorical cauldron that modern city life 

represents. In the present argument, the concept of hospitality is examined by reference to Derrrida’s description of 

monstrosity in his interview “Passages – from Traumatism to Promise”, a text in which normalising and domesticating 

the unacceptable and completely foreign is seen, in Derrida’s words, as a general “movement of culture”. For Ali, 

human trafficking, prostitution, bonded labour and other forms of exploitation are structures of horror that 

thoroughly underpin the economies of a – to use Thomas L. Friedman’s phrase – Flat World, exposing an insatiable 

void at the heart of modern consumer culture, alternating between states of total invisibility and appalling spectrality 

and evoking, despite the contemporary setting, key narrative conventions of the gothic novel. 

 

Bio: Tamás Juhász is an Associate Professor at the English Department of Károli Gáspár University in Budapest. His 

research interest includes the modern and the contemporary novel, migrant subjectivities, masculinities and film 

studies. He is the author of a monograph on Joseph Conrad entitled Conradian Contracts: Exchange and Identity in 

the Immigrant Imagination (Lexington Books, 2011). 

 

Email: tamasjuhasz44@gmail.com 

 

KADDAR, MERAV, The Hebrew University of Jerusalem 

“The Relationship between Artists and Cities: A Two-Way Street” 

 

This paper asks how do artists perceive their role in their urban environment, and how do different cities influence 

their artistic work in return. The subjects the artists deal with, from the personal, through the local and up to the 

global, and their reflections on those, will help conclude whether the artist regards herself as a local agent, or a global 

and cosmopolitan one, and whether she contributes any significance to the city she is working in. Though the linkage 

between art and urban development has been broadly investigated, it mostly revolved around the impact art, and 

artists, have on the city; this research investigates the reciprocal relationship between artist (and their art) and the 

city. Firstly, it will look on the way artists try to shape and impact their cities. Secondly, it will look on the way different 

cities impact artists’ urban and artistic practices. These two different angles will result in two main contributions – 

(1) a typology of perceived artistic agency in the city, and (2) a taxonomy of the city’s influence on artists and their 
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artistic practice, that together form a comprehensive account on the relationship between artists and cities. The 

investigation is based on roughly 80 interviews with artists in Tel-Aviv and Jerusalem, Israel, and Hamburg and 

Hanover, Germany, ethnographic observations in art venues in these cities, reviewing media coverage of art works, 

as well as interviews with professionals in these cities art world (scholars, curators, gallery owners and municipal 

personnel). 

 

Bio: Merav Kaddar is a Phd candidate at the political science department at the Hebrew University of Jerusalem, 

under the supervision of Prof. Avner De-Shalit. Her research deals with the relationship between artists, art and cities. 

She is a research assistant in an Israeli-German project which research critical art and artists, and urban development 

in Jerusalem, Tel Aviv – Jaffa, Hamburg and Hanover. Merav is a participant of Minerva Center for Human Right’s 

scholarship program Human Rights under Pressure, a joint program of the Hebrew University and the Freie 

Universität, Berlin. Merav holds a B.A. in PPE (Philosophy, Political science and Economics) and an M.A. in Philosophy, 

both from the Hebrew University. She also holds an MSc in Urban Studies (with distinction) from University College 

London (UCL). She worked in different academic centers, dealing with issues of human rights, the civil society, urban 

planning and more. Her interests include, among others, urban culture, urban regeneration, mixed cities, contested 

societies, urban sociology, art sociology, ethics, transitional justice and human rights. 

 

Email: meravkaddar@gmail.com 

 

 

KASHANIPOUR, JASAMIN, University of Vienna 

“Artification as a Form of Critique in Contemporary Societies” 

 

Based on empirical and multi-sited research, this paper presents an anthropological and ethnographic approach to 

how critique is performed in everyday life in socio-cultural contexts and what passageways parts of a city traverse in 

their identity formation. It seems to become a global tendency that contemporary regimes, regardless if they are 

authoritarian, theocratic or even democratic are adopting strategies to immune themselves against traditional 

critique. It is always the politically informed body which is perceived by systems as the most dangerous threat that 

brings the system in unbalance. The politically informed body is constituted by embodied experiences in different 

contexts. Thus, it is the informed that must be censored. Yet, the concept of artification as a form of critique, which 

is the focus of this paper, gives equal attention to human practices and their effects. At its core, the neologism 

artification means treating an activity like an art form. While for some the act of artification has an uncertain 

significance, for some others this act goes beyond its literal meaning. In artification, one deals with contemporary 

issues in an artlike way which circumvents direct critique and thus avoids the defense mechanism of the hegemonic 

powers. Based on multi-sited fieldwork, the paper discusses how this critique involves looking at practices in the 

context of human life rather than within a world with its permanent pressure for technological innovation, monetary 

profit, or ideological obedience. It entails performing the non-conformity, which interestingly moulds “spaces” to 

“places” within a city. 

 

Bio: Jasamin Kashanipour is a Social and Cultural Anthropologist. She has conducted fieldwork in a variety of subjects 

within the European and non-European artistic field. Her research brings together anthropological works on body, 

performance, artistic practice and visual culture. Furthermore, she is interested in notions of drawing as an 

ethnographic description and as a practice within itself. She holds a doctorate degree in Social and Cultural 

Anthropology from the University of Vienna, a Master in General & Intercultural Education from the State University 
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of New York, and a Bachelor of Science in Pure Mathematics from the University of Tehran. Her PhD thesis (2016) is 

entitled “Seeing and being seen: An anthropological study with life drawing models”. 

 

Email: jassikash@yahoo.com 

 

KÉRCHY, ANNA, University of Szeged 

“Art and Space in the Contemporary Museum Novel” 

 

The paper explores the interconnection of “art and space” in a subgenre of postmodern fiction I wish to refer to as 

corporeagraphic metafictional museum novel. A common denominator of the texts in the focus of my attention is 

that their plot revolves around art objects and art institutions which offer crucial heterotopic sites for the 

philosophical reflection of the protagonist preoccupied with the embodied dimension of aesthetic experience. Chloé 

Aridjis’ Asunder tells the story of Marie, a museum guard at London’s National Gallery, obsessed with the invisible 

fissures on the surface of Velazquez’s Rokeby Venus caused by suffragette Mary Richardson. In Thomas Pynchon’s 

Crying of the Lot 49 a museal epiphany takes place as conflicting levels of meaning unfold for the conspiracy-theory-

obsessed protagonist Oedipa Maas in front of Remedios Varos’s surrealist tryptich at in exhibition in Mexico City. In 

Donna Tartt’s Goldfinch the narrator Theo makes a secret confession in his Amsterdam hotel room about the 

traumatic episode of his life, his mother’s murder by a bomb planted by terrorists in New York’s Metropolitan 

Museum of Art. I explore how these narratives reflect on the materiality and the mediality of the museum that is 

itself a repository of culture’s canonical narratives and a prime site of postmodernity, abundant in multi-sensory, 

interactive, ex-static experience. I also study how the closed space of the museum relates to the city containing the 

locus of the cathartic encounter with art. 

 

Bio: Anna Kérchy is Associate Professor of English literature at the University of Szeged, Hungary. Her research 

interests include children’s/YA literatures and cultures, the Victorian and the postmodern fantastic imagination, 

intermedial cultural representations, the post-semiotics of the embodied subject and corporeal narratology. She 

authored three monographs: Alice in Transmedia Wonderland: Curiouser and Curiouser New Forms of a Children’s 

Classic (McFarland, 2016), Body-Texts in the Novels of Angela Carter: Writing from a Corporeagraphic Point of View 

(Edwin Mellen, 2008), and Essays in Feminist Aesthetics and Narratology (2018, JATE Press, in Hungarian, 

forthcoming). She edited the collection Postmodern Reinterpretations of Fairy Tales (2011), and co-edited collections 

on the literary fantastic (2010), the iconology of law and order (2012), the cultural history of Continental European 

freak shows (2012), posthumanism in fantastic fiction (2018), as well as an EJES special journal issue on feminist 

interventions into intermedial studies (2017), a Bookbird special journal issue on translating and transmediating 

children’s literatures and cultures (2018), and an Americana special issue on interspecies encounters in 

postmillennial filmic fantasies (2018). She recently contributed chapters to the Routledge Companion to Transmedia 

Studies (2018) and the Routledge Companion to Media and Fairy-Tale Cultures (2018). 

 

Email: akerchy@gmail.com 
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KOTLARZ, DOROTA MAGDALENA, University of Silesia 

“The City as an Inspiration for Primitive Artists: An image of a Silesian Industrial City in Local Workers’ Paintings” 

 

Silesia is a region in the south of Poland, which due to the wealth of the coal is famous for its industrial architecture. 

The first mines were built there in the 19th century, when the entire Silesia region was a part of Germany. In the 

1950s, at the Giesche mine in Katowice (a capital of Upper Silesia) has been established an association of amateur 

painters - the Janowska Group. At that time, when the only allowed form of visual art was painting within the 

framework of socialist realism, the members of Janowska Group were creating the fantasy pictures, which made 

them being recognized as a global phenomenon. How the city inspired them? Especially that the workers (mainly 

miners) associated in the group were far beyond painting in their interests. There is more to this, because the 

intellectual and cultural base of these amateurs often surpassed everything that the professionals created. These 

miners did not paint flowers in a vase. For example, for Teofil Ociepka, one of the members of Janowska Group, the 

building of the power plant was a green dragon opening a mouth to devour another transport of coal. Throughout 

the entire period of its painting activity, the Janowska Group has been creating works related to the city of Katowice, 

documenting and idealizing the everyday life of the region. The aim of this paper is to examine the phenomenon of 

Janowska Group and show, using the examples, how they were inspired by the environment they have lived in. 

 

Bio: Dorota Magdalena Kotlarz - born in 1994, graduated in Classics and Philosophy, Ph. D. student at the University 

of Silesia, Institute of Philosophy. 

 

Email: dor.kotlarz@gmail.com 

 

KOVÁCS, ÁGNES ZSÓFIA, University of Szeged 

“Wharton Observing Ruskin’s Venice: Changing Frames of Art History in Edith Wharton’s Italian Travelogues” 

 

Edith Wharton’s Italian Backgrounds (1905) and Italian Villas (1904) rely on the example of the Victorian critic, John 

Ruskin, in their critical appreciation of Italian art. Ruskin detected a general cultural crisis in the contemporary decline 

of art and taste (Hauser 1952) and as an antidote encouraged precise observation of paintings in order to awaken a 

sense of beauty in viewers. He pursued this project in his studies of Italian art and architecture as well: his The Stones 

of Venice (1851-3), its Travellers’ Edition (1879), and Mornings in Florence (1881) all highlight the importance of the 

precise observation of the Italian Renaissance that will awaken a sense of beauty in the viewer. Ruskin’s awareness 

of cultural crisis and his cherished way of seeing were embraced and enhanced by Edith Wharton both in her fiction 

and nonfiction. Focusing specifically on Wharton’s two travel texts on Italy, the paper surveys the functions of 

Ruskinian precise observation for Wharton. She picks out little known but picturesque buildings and works of art, she 

looks for historical reasons both behind actual functional uses of space and behind structural differences of similar 

buildings from different ages, and she aims at communicating the aesthetic experience of observing architecture to 

awaken a connection between viewer and the viewed. As the example of Wharton’s Baroque Venice shows, Wharton 

maps out not only how Italian painters and architects of the Middle Ages and the Renaissance used space but also 

how their colleagues from the Baroque did. The paper claims that Wharton’s descriptions of architectural uses of 

space in Venice convey a sense of historical connection that will trigger the viewer’s understanding and enjoyment 

of art. As an integral part of showcasing historical connections, Wharton’s travelogues include discussions and 

appreciations of the Italian Baroque that complement Ruskin’s focus on the Italian Renaissance. 

Bio: Ágnes Zsófia Kovács is associate professor at the Department of American Studies, University of Szeged, Hungary. 

Her areas of academic interest and teaching include late 19th-century, early 20th-century and contemporary 

American fiction, versions of literary modernism and postmodernism, popular fiction, multicultural American identity 
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prose, and theories of narrative and of American Studies. Her current research into travel writing involves re-mapping 

travel texts by Edith Wharton. She has published two books, The Function of the Imagination in the Writings of Henry 

James (Mellen, 2006) and Literature in Context (Jate Press, 2010) and has co-edited Space, Gender and the Gaze 

(Cambridge Scholars, 2017).  

 

Email: akovacs@lit.u-szeged.hu 

 

KOVÁCS, SZILVIA, TU Vienna 

“About Care-Based Urbanism: The Case of Budapest-Csepel” 

 

I am addressing the contemporary desire to find new ties with the peripherals through artistic examples. I have 

chosen one particular site for my empirical research on urban peripheries, namely Csepel, the XXIst District of 

Budapest. Csepel is historically multi-layered, having witnessed the economic and political interest of the past (as a 

flagship of the state in the socialist period of political propaganda after WW2), and are likely to become the subjects 

of diverse and conflicting interests in the future - meanwhile its presence is absent. After the prosperity-and-failure 

of the iconic (heavy industrial) Csepel Works, its giant infrastructural body lost its identity- and cohesion-building 

power, what is left: “inherent emptiness” (Erdély, 2002, 101; Kovács, 2017). (The Works is categorized as C-type 

reserve site in the “A-B-C classification model” (CABERNET, 2006) for the redevelopment potential of brownfield 

sites, which means a “non-developing” site, where “the regeneration costs will not guarantee the increase in value 

of the site that would enable future development.” (Dolezelova et al, 2014, 35).In the last three years I took part in 

two artistic research projects here: both projects focused on post-industrial areas, from cultural initiatives as well as 

artistic communication point of view, although, the methods of the two projects were different: (1)“Take your 

place/Make your place”-project rooted in local aspirations, with local participants, for organizing local cultural 

events; while (2) “PICTURE”-project invited international artists for experimental research, site-specific processing 

and test performances . Finally, both programs became active representations of Csepel, after a productive force to 

re-arrange and transcript local values. During the production of these artistic experiences in Csepel, the main 

“message” (Brosio, 1994), that was formulated is the aspiration to address “in-Csepeler-s”, so “Csepel-less people”, 

those locals and not locals, who are formally or informally connected to Csepel, but who has a kind of empty 

spatialization towards Csepel, and with whom the local contributors miss the interactions in the everyday life of 

Csepel. What seems to have been articulating is a non-conceptualized, instinctively evolving phenomena of care. 

Philosopher NelNoddings’ believes that caring „rooted in receptivity, relatedness, and responsiveness” (1984, 2), and 

her approach has been described as relational ethics because it prioritizes concern for relationships. According to 

Noddings, each caring relation consists of (at least) two people, the “one-caring” and the “cared-for", who have 

reciprocal commitment to each other’s well-being. But one does not have either the capacity or the duty to care for 

everyone - one does hold an obligation to be prepared to care for particular others: for “the proximate stranger” 

(Burton and Dunn, 2013 cited Noddings 1984).The curiosity to make stranger-Csepelers be known; the wistfulness 

to have insights into the different life-worlds of Csepelers; the imagination to experience transparent walls of homes 

in Csepel – several from those expressions and longings that were articulated by the local contributors during the 

preparation phase of projects. Their pressing feeling rooted in the desire to re-introduce Csepel as a place, which is 

“just 10 minutes far” (BB, 2016) from the center of Budapest (by suburban train). So, make Csepel be recognized as 

it is here and another (not there and other anymore, in the nexus of spatial and social distance).There is a trend 

towards doing urban research through artistic methods, especially as studies shown that traditional planning 

instruments are no longer adequate for tackling urban redevelopments (see eg. Oswalt, Overmeyer and Misselwitz, 

2013; Lydon and Garcia, 2015; Patti and Polyák, 2017). These artistic practices could be analyzed, on one hand, as 

temporary use, temporary interventions, short term actions with long term effects, which demands for evaluating 
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potential transferability of these practices into urban planning and regeneration. On the other hand, in the structure-

agent nexus, it is important to ask how human action - in this case artistic and cultural based projects - influence the 

institutional orders…? Documents, discourses, concepts, events, artefacts, etc., as part of human agency, are 

demanding for examination (Suitner, 2017, 28), to uncover how they are linked to influence social spatial practices…? 

My paper will focus on these questions. 

 

Bio: Szilvia Kovács is an economist-sociologist and a PhD candidate at TU Vienna. She was a junior researcher at the 

Institute for Sociology of the Hungarian Academy of Sciences (2009–12), and focused on metropolitan areas. She 

was a recipient of a DOC-team Fellowship of the Austrian Academy of Sciences (2012–16), with the project “The 

Artist as Urban Planner.” Recently, she works social researcher in artistic- and cultural-based projects (e.g., Tandem 

Exchange Program), and as assistant professor at the University of Dunaújváros. She is married and has a daughter 

and two sons. 

 

Email: sylviasmith.2@yahoo.com 

 

KUMAR, SANJAY, CEU 

Abstract: “Reclaiming 'Real' Spaces: The Shifting Paradigms of Cities in Indian Parallel Cinema” 

 

In my presentation of my proposed paper, I intend to analyze the shifting contours of the representation of the city 

in Indian parallel cinema through three films representing three epochs of Indian cinema- Satyajit Ray's Appu Trilogy 

(1960s), Adoor Gopalakrishnan's Swayamvaram (1973) and the films of contemporary filmmakers- Rajeev Ravi 

(Malayalam) and Anurag Khasyap (Hindi) (1990s-2000s); the last two being mainstream filmmakers who have 

emerged as the creators of a unique idiom of representing the contemporary Indian urban space. My paper argues 

that unlike the mainstream and popular notions of representations of Indian urban spaces in the west, these films 

not only interrogate the fluidity of spaces, the return to the village and search for a selfhood (Nandy, 2001) but also 

articulate new cinematic visions of the complexities of hybrid and fluid urban spaces. My attempt would be to map 

the changing contours of the cinematic imagination and claim that these filmmakers seem to ask fundamental 

questions about the production and reproduction of urban spaces in contemporary India. Finally, I would claim that 

thus cinema is able to capture these interstices through a reimagination of real and imagined spaces. 

 

Bio: Sanjay Kumar holds a PhD in Indian contemporary theatre from the Indian Institute of Technology (IIT), Delhi, 

India. He is a faculty of academic writing and History at the CEU, Budapest. He works on Indian theatre and 

performance, cinema and narratives. Currently he is working traditions of storytelling in India. Sanjay is also the 

founder and convener of the South Asia Research Group in CEU. 

 

Email: kumars@ceu.edu 
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LIPOVSEK, EMILIJA, College of Tourism Belgrade 

“The Flâneuse in Brooklyn and Belgrade” 

 

This paper will focus on a flâneuse’s (Elkin 2016) experience of viewing graffiti and murals in Brooklyn, where 

Bushwick Collective is highly active and productive, as well as street art in Belgrade. Once predominantly considered 

as vandalism, street art is gaining more attention from the mainstream media nowadays, especially with the news 

about Banksy destroying his work in the middle of the auction after reaching an exorbitant bid. 

As creative class is drawn to street-level culture (Florida 2014), some derelict and desolate streets in a city otherwise 

avoided by tourists are becoming more appealing to a certain niche. In line with this, the paper will study how the 

interpretation of authenticity and urban culture through guided walking tours caters for an alternative audience. In 

addition, the paper will analyse how the locals’ perception of those neglected neighbourhoods might change, leading 

to possible commodification and gentrification. 

 

Bio: Emilija Lipovsek defended doctoral thesis “Postcolonial London: City and Identity” in 2015 and has participated 

in a number of international literary conferences with presentations on postcolonial authors, published papers on 

their novels, also on film-induced tourism and post-industrial heritage. Emilija works as an English Language Lecturer 

at the College of Tourism Belgrade and has held two seminars on postcolonial literature at the University of Bamberg 

in Germany. 

 

Email: foxlinden@gmail.com 

 

 

LIZADA, M. ANTONIO, University of Hong Kong 

“Rooftop Queering: Scud’s Permanent Residence (2009) and Amphetamine (2010) and the Queering of Hong Kong” 

 

This paper analyzes two works of filmmaker Scud - Permanent Residence (2009) and Amphetamine (2010) – against 

the backdrop of Hong Kong’s post-1997 urbanized political economy. Scud’s various queer films feature same-sex 

eroticism within the frame of fraternal kinship between two characters from different “walks of life.” In the case of 

Permanent Residence, it is an unrequited love story between a Hong Kong local and a Mainlander; Amphetamine 

chronicles the tumultuous affair of an affluent financial analyst and a drug-dependent working class local. Such 

stories are cinematically rendered through a combination of techniques: the use of male frontal nudity, intertextual 

referencing to Hong Kong culture and politics, and a combination of realist, fantastic, and documentary-style filming. 

The urban landscape, viewed from the rooftop, plays a crucial role in the advancement of Scud’s sexualized cinematic 

politics. I argue that more than just a setting where significant actions in both films take place, the rooftop physically 

and metaphorically consolidates Scud’s thematic concerns and cinematic strategies. Rooftops are liminal spaces that 

are ideal for queering in the Hong Kong context: simultaneously public and private, providing a picturesque view of 

the city while at the same time eliciting moments of private erotic intimacy. In a similar way, Scud’s films perform 

the function of what I call “rooftop queering,” providing a unique view into Hong Kong’s bourgeoning economic 

directions while at the same time locating the ways in which male homosexual politics deconstructs these narratives 

through an overt eroticized spatial engagement of urban space within the film texts. 

 

Bio: M. Antonio Lizada holds a Bachelor of Arts in Literature - English from the Ateneo de Manila University and a 

Master of Arts in Literary Studies from the National University of Singapore. He is an alumnus of the School of 

Criticism and Theory at Cornell University in Ithaca, New York. He was a recipient of the Don Carlos Palanca Memorial 
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Award for the Essay. He is currently based in Hong Kong where he works with leading film scholars for his book-

length doctoral project on Southeast Asian popular and art house cinemas. 

 

Email: mlizada@connect.hku.hk 

 

MAJOR, GYӦNGYI, Corvinus University 

 “Female Narrative, Contemporary Art and Brand Collaborations in City Marketing” 

 

The 4.0 revolution radically transforms the economy, and unavoidably changes its fundamental principle ‒ 

paradoxically, putting man and creativity in focus. The multiplication efficiency of arts can be identified as the key 

factor of the innovation potential, and access to the market is becoming increasingly communication-dependent. 

Brand building, the experience economy and, in general, creative industry branches offer new opportunities to city 

marketing, with which cities – and their images – can be built using knowledge that is created with interdisciplinary 

contents, while the “moral imaginative power” and the opportunity to update the female narrative can also be 

utilised as factors that contribute to sustainable competitiveness. With the urge for responses to complex challenges, 

it is unavoidable for cultural tourism to get restructured along axioms which, on an interdisciplinary platform and in 

an interdisciplinary discourse space, are capable of operating a new ecosystem of the creative economy and carry 

the potential to create new spaces and forms of sales. In the presentation, I will examine, in the context of city 

marketing, the inspiration opportunities offered by current collaborations with the contemporary art-brand and by 

the female narrative. 

Keywords: creative economy, brand building, female narrative, sustainable competitiveness, the strategy of culture 

and city marketing 

 

Bio: Gyöngyi Major is a Doctor of Economics, an Associate Professor, member of the Public Body of the Hungarian 

Academy of Sciences. She was a collaborator at the Institute of Economic Sciences in Belgrade and the Institute for 

Strategic Research in Budapest, as well as a member of several international projects. She has worked in a joint 

project with the University of South Carolina and the United Nations University – “Creating Effective Partnerships for 

Sustainable Development”, in the East-East Programme and in the Research for New Paradigms and creative 

economy projects. Currently, she is the leader of the Forum of Contemporary Female Reflections and of the Cultural 

Memory, Womanhood and the Contemporary Existential Art Research Project. 

 

Email: major.gyongyi@gmail.com 

 

MARTENS, EMIEL, Erasmus University Rotterdam 

“From the Harder They Come to Yardie: The Reggae-Ghetto Aesthetics of the Jamaican Urban Crime Film” 

 

In this paper, I will explore the Jamaican and Jamaican diasporic urban crime films that have appeared over the past 

fifty years. In these films, downtown Kingston, the impoverished inner city of Jamaica’s capital, has been commonly 

portrayed as an ambivalent crime-ridden-but-music-driven space, violent yet vibrant. First, I will place these Jamaican 

ghetto films in the context of the wider tradition of the black urban crime film that appeared in parallel with the 

liberation movements in Latin America and Africa from the 1950s and developed in dialectic with black city cinema 

(Massood 2003) and accented cinema (Naficy 2001) in North America and Europe from the 1970s. Then, I will present 

the history of the Jamaican urban crime film in two parts. The first part contains a discussion of the development of 

the genre from the 1970s until the 1990s, starting with The Harder They Come (1972) and some immediate 

successors and ending with Dancehall Queen (1997) and Third World Cop (1999), the two most successful Jamaican 
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films to date. In the second part, I discuss the low-budget ‘gangsta’ films made by Jamaican-American filmmakers 

since the 2000s, as well as the bigger-budget (trans)national productions that were either partially or competely set 

in Kingston throughout the 2010s, with Yardie (2018) as the most recent example. Taking into account the production 

and reception of these films, I will use the concept of ‘reggae-ghetto aesthetics’ to characterize the ambivalent 

portrayal of downtown Kingston in Jamaican city cinema. 

 

Bio: Dr. Emiel Martens is assistant professor at the Department of Media Studies, University of Amsterdam, and 

postdoctoral researcher at the Erasmus School of History, Culture and Communication (ESHCC), the Netherlands. In 

addition, he is also the founding director of Caribbean Creativity, a non-profit organization dedicated to the 

promotion of Caribbean cinema, and board member of NALACS, the Netherlands Association of Latin American and 

Caribbean Studies. 

 

Email: martens@eshcc.eur.nl 

 

MÁTHÉ, NÓRA, Babes-Bolyai University 

“The New York City Skyline: Pre- and Post- 9/11” 

 

New York City has arguably the most well-known skyline showcased on film. Most people can easily recognize at least 

some elements of the Manhattan-area where iconic monuments such as the Empire State Building or the Statue of 

Liberty are. There is, however, an absence in the well-known skyline: the twin towers of the World Trade Center are 

no longer there, and in 2014 the One World Trade Center or the Freedom Tower was introduced as the new addition 

to the well-known city. The 9/11 terror attacks and the fall of the towers is a symbol of the fall of trust and security 

in the United States. It is also a very visual tragedy, covered live on television and broadcasted all over the world. 

Due to the fact that the twin towers used to be a prominent and easily recognizable part of the New York skyline, 

their absence pops out on film, not only to New Yorkers or Americans, but to the entire world. Movies released close 

to the terror attacks have gone through changes to erase, add or change aspects of their contents. During my 

presentation, I will discuss ways in which certain movies handle the absence of the twin towers and how this stark 

difference changed the way New York is viewed in popular films. 

 

Bio: Nóra Máthé is a PhD Student at Babes-Bolyai University, Cluj-Napoca, Romania. Her main research topic is the 

contemporary American essay and its ability to discuss current events such as the 9/11 terror attacks. Fiction 

surrounding the tragedy was received with criticism, and, although there are many essays which brilliantly discuss 

the subject, they do not receive recognition or enough space in the American canon. Nóra Máthé is also focused on 

popular culture such as film and music, researching and publishing papers on the prominent cultural phenomenon 

of superheroes and the significance of rap music. 

 

Email: mathenora@yahoo.com 
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MOLNÁR, JUDIT, University of Debrecen 

“The Multifarious Representation of Urban Space in Contemporary English-Language Fiction Writing in Québec” 

 

Literature written in English in Québec is still part and parcel of Canadian literature in general and in Québec in 

particular. A large number of contemporary authors’ works focus on the city; the representation of the urban setting 

plays an important role in their fiction. Interest in the cityscape is manifest in these pieces of fiction reflecting the 

striking transformation the city of Montréal has undergone. My intention is to illustrate the idiosyncratic and 

manifold portrayals of the city of Montréal through spatial/artistic markers the authors rely on. I have chosen Gail 

Scott’s Heroine (1987) in which the reader is constantly on the move exploring the city together with the characters 

including an American tourist, who inspects the metropolis through a telescope’s gaze, and also one of the heroine’s 

lovers’ eyes, who takes snapshots of the city. In Scott’s other novel The Obituary (2010), I shall elaborate on the 

triplex apartment building, the central trope in the novel and the neighbourhood of Mile End. In Robert Majzels’ City 

of Forgetting (1997) I will point out that his approach to the city is based on verticality in contrast with the usual 

horizontal and roughly West (anglophone) East (francophone) division of Montréal with the by now multicultural 

Boulevard St. Laurence in the middle. The cruciform is a recurring multi-layered image throughout the text; I shall 

uncover its special possible meanings and interpretations. The novels under scrutiny breathe new life in the possible 

ways of delineating the cityscape of today’s Montreal. The city opens up before the readers’ eyes that are both new 

and compelling. 

 

Bio: Judit Molnár, Dr. univ, PhD, CsC, habil, is Associate Professor at the North American Department, University of 

Debrecen, Hungary, where she is also the Director of the Canadian Studies Centre. She introduced Canadian studies 

at UD. She has published a large number of articles on Canadian literature, edited two books related to Canadian 

studies. Her monograph: Narrating the Homeland: the Importance of Space and Place in Canadian Multicultural 

English-Language Fiction was published in 2013, UD Press. Her main fields of interest include multicultural literatures 

in Canada and English-language writing in Québec. Sha has gained several scholarships from the International Council 

for Canadian Studies, and was Seagram Fellow at the McGill Institute for the Study of Canada in Montréal. 

 

Email: judit.molnar@arts.unideb.hu 

 

NAGY, JUDIT, Károli University 

“Literary representations of Toronto in Ins Choi’s Kim’s Convenience” 

 

Set in contemporary Toronto, Ins Choi’s play Kim’s Convenience (2012) depicts the quotidian life of a Korean-

Canadian corner store owner’s family and contains ample references to the city itself as well as its Korea town, also 

known as Little Korea. The exploration of these references – which include details regarding location, important 

institutions, local businesses, entertainment facilities and transportation -- will constitute the main body of the paper. 

In my analysis, I will focus on what urban features get depicted and how they are contextualized in the play. 

Bio: Judit Nagy is a full time associate professor, director of the Canada Center and vice-dean for international affairs 

at the Faculty of Humanities of Károli Gáspár University. Her research focuses on East Asian Canadians and teaching 

material development. 

 

Email: jnagy70@gmail.com 
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NANDA, APARAJITA, University of California, Berkeley 

“Rapping Mumbai: Zoya Akhtar's Gully Boy” 

 

Zoya Akhtar’s 2019 film Gully Boy, inspired by the 2002 American film 8 Mile starring Eminem, is a Bollywood film 

featuring the life of a college student, Murad and his aspiration to become a rapper. The story revolves around this 

Muslim working class boy, his love for a higher-class girl, Safeena, and his determination to defy the strictures of 

parental and societal expectations to fulfill his dreams. Born and bred in the slums of Mumbai, Murad is encouraged 

by an amateur rapper, Sher, to perform on stage. Despite his father’s severe objections, Murad along with Sher 

record a rap video that goes viral. Murad’s dreams begin to soar as a music producer offers to fund a professional 

recording around the same time as the Indian hip-hop star, Naezy, promises his mentorship of the winner of a rap 

battle he sponsors. This paper analyzes the film through the theoretical lens of Rosalind E. Krauss’s “expanded space 

of art forms” but builds on it through four stages: inclusion, involvement, consumption and creation. My discussion 

traces the birth of rap and hip-hop from street (performative) art, from the very narrow by lanes or “gullies” of 

Mumbai that feed the main roads to a more inclusive art form that transcends spatial barriers to ultimately demolish 

them. The Indian rap, itself a hybrid of Indian and American cultures, in its second evolution, that I call “interaction” 

involves the singer, Murad, his associates, Safeena, his love interest, and his parents. In its third manifestation, 

“consumption” this performative art absorbs the space of its birth as it moves on to create a live pastiche. 

 

Bio: Aparajita Nanda, recipient of a Visiting Associate Professorship to the departments of English and African 

American Studies, University of California, Berkeley, and a Fulbright faculty teaching scholarship, now teaches at 

University of California, Berkeley and Santa Clara University. Her recent book publications include Black California, 

The Strangled Cry, Romancing the Strange, and Ethnic Literatures and Transnationalism: Critical Imaginaries for a 

Global World. She has published innumerable book chapters; her latest ones on California literature with Cambridge 

University Press, and Octavia Butler in the Modern Language Association publication, Approaches to Teaching 

Octavia E. Butler in the Academy. She has also published several articles in peer-reviewed journals as well as academic 

treatises (by invitation) for Oxford African American Studies edited Henry Louis Gates. She is currently engaged in a 

book length project on Octavia Butler and Religion. 

 

Email: aparananda@berkeley.edu 

 

ONDER, CSABA, Eszterházy Károly University 

“The Urban and Rural Virgin: Critique of the Hungarian Neology and Urban Culture” 

 

In the first third of the 19th century, the neology of the Hungarian language provoked a sharp debate, which was not 

free of violations. The anti-neologist discourse brought into play the aspect of social gender identity in order to 

destroy the authority of the opponent, in which women’s roles were emphasized in addition to feminizing men. Thus, 

the archetype of women who has recieved traditional Hungarian education and who has been influenced mainly by 

foreign cultural patterns clashed. The socio-cultural differences of women have been vividly expressed by the 

opposition of their respected residence. Especially in case of the traditional, conservative village versus the 

multicultural city that allows the mixing of social and gender roles. 

As part of a broader discourse analysis, the lecture examines a literary satire that was very outspoken in its age 

(1824). This unusual openness however, directs attention to the less well-known aspect of Hungarian neology, i.e. 

the issue of social gender identity. The emblematic place of urban culture depicted in the satire is the masquerade 

ball. This masquerade allows women and men to legally mingle and meet without any concern about social status 

and conventions. It enables the exchange of social gender roles, the free choice of identity, the display of any real or 

mailto:aparananda@berkeley.edu


-31- 
 

latent sexuality (homosexuality, transvestism, hermaphroditism) without consequences. The masquerade, therefore, 

represents the complete mix of social and biological gender identity in a satire that presents urban culture as an 

analogy to the linguistic alienation and otherness of neology. 

 

Bio: PhD, Dr. habil. Csaba Onder is a College Professor in the Institute of Linguistics and Literary Studies, Department 

of Literature at Eszterházy Károly University, Eger. His researches focus on the literature history of the 19th century 

in Hungary. His latest book was published in Hungarian in 2009: Illetlenmegjegyzések (Indecent remarks). 

 

Email: onder.csaba@uni-eszterhazy.hu 

 

OWENS, EILEEN, Philadelphia Museum of Art 

“The Imaging Impulse in Transforming Paris: Impressionists and the City” 

 

Camille Pissarro’s Avenue de L’Opéra: Morning Sunshine of 1898 communicates a familiarity with the modern 

Parisian boulevards. The elevated point of view provides a comprehensive vista, spotlighting the long straight lines 

and identical building facades dreamed up by Baron Haussmann during his overhaul of the city. Yet, Pissarro’s 

cityscape was created almost thirty years after Haussmann left office. What newness was left for Pissarro to paint 

what were, by then, well-established boulevards? Modern scholarship has begun to redefine Haussmann’s rigid 

legacy, emphasizing that more construction projects occurred after the Baron’s time in office (from 1853 to 1870) 

than during. 

As Paris transformed, its citizens pursued images of the city in an effort to conceive its evolving shape. Historians, 

photographers, and printmakers recorded the urban landscape in an attempt to both preserve history and 

comprehend the present. Visualizing the cityscape, not just its people or products, was an attempt to solidify its 

existence and give form to a slippery and shifting entity. Pissarro and fellow painters ÉdouardManet, Claude Monet, 

and Gustave Caillebotte all tackled the city in painting, but only for Pissarro and Caillebotte did the theme stick. 

Expanding upon recent studies that purport a more uneven development of Haussmann’s Paris, this paper explores 

the range of Impressionist cityscapes from the beginnings of his term until the end of the century. Impressionist 

urban landscapes were not simply an exploration of modernity, but rather part of a larger cultural movement to 

make visual sense of an ever-changing city. 

 

Bio: Eileen Owens is a research and exhibitions assistant in European Painting at the Philadelphia Museum of Art. 

Previously, she held a fellowship in the Prints, Drawings, and Photographs department where she curated an 

exhibition on British Caricature of the Georgian era. She received a Masters Degree from Temple University in 2016, 

focusing on nineteenth-century French painting and print culture. 

 

Email: eileen.owens@philamuseum.org 
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PÁLINKÁS, KATALIN, Independent Researcher 

“‘This Is Happening’: Kate Tempest, Poetry on Stage, and Urban Audiences” 

 

Contemporary urban poetry has created radically new ways of engagement with audiences: these modes would 

range from poetry installations and other ways poems appear in urban places to hail passers-by to the immediacy of 

poetry slams and spoken word poetry performed in front of live audience. This paper will focus on the radical orality 

and generic mix of Kate Tempest’s spoken word poetry that is keyed to the poet’s performance on stage and the 

energizing presence of the audience. Addressing a diverse, but most often distinctly urban crowd of people, and 

spinning an urban hip-hop narrative interspersed with gripping monologues, Tempest creates a participatory 

experience for the audience. Taking her Brand New Ancients (2013) as a case study, I will examine how this modern 

mythic tale attempts to take hold of the audience’s attention through various generic and rhetoric effects and an 

authentic poetic identity performed real time on stage. However, since this paper is based on recordings and printed 

texts, the question arises whether Tempest’s poetic performance, addressing a specific urban locality, can be 

transposed to a global urban setting and a print audience. What remains and what is lost -- what happens to the 

audience’s engagement --, when the text appears in print editions? Partly to answer this question and partly to open 

up a broader perspective, I will consider the usefulness of some relevant influential theoretical concepts (e.g. Culler’s 

epideixis) and examine whether they can be profitably transferred from academic genre theory to spoken word 

poetry. 

 

Bio: Katalin Pálinkás, independent researcher, holds a Ph.D. in comparative literature from Indiana University, 

Bloomington. She has taught courses at the Department of Comparative Literature, Indiana University, Bloomington 

and at the School of English and American Studies, Eötvös Loránd University, Budapest. Her main research areas are 

British Romanticism, women poets of the 18th and 19th centuries, lyric theory (with a special emphasis on 

temporality and suspension), and affect theory. Her publications include Hungarian translation of excerpts from Mary 

Wollstonecraft's writings, articles on Charlotte Smith's Beachy Head and on suspension in Wordsworth's "There was 

a Boy", a review of Jonathan Culler's recent book Theory of the Lyric, essays on women poets and on the history of 

the sonnet in the 1640-1830 volume of a forthcoming Hungarian history of English literature, and a forthcoming 

article on Lisa Robertson's urban poetry. She teaches Hungarian literature to International Baccalaureate students 

at the American International School of Budapest. 

 

Email: kati.palinkas@gmail.com 

 

PATAKI, ÉVA, University of Miskolc 

“Double Identities: The Urban Uncanny in Suhayl Saadi’s Glasgow Fiction” 

 

Evolving from Freud’s concept of the Unheimlich, the urban uncanny may denote a city of unfamiliarity and anxiety, 

mismatched expectations and experiences, suppressed human subjectivity and a postmodern sensibility, masks and 

double identities for both the city and its inhabitants. Drawing on Petra Eckhard’s (2011) interpretation of the urban 

uncanny as a cultural imaginary, influenced by factors of race, class and gender, and articulating “subjective post-

traumatic experiences” (20), my paper investigates Scottish Pakistani author Suhayl Saadi’s urban and cultural 

imaginaries of Glasgow in the novel Psychoraag (2004) and a selection of short stories from the collection The Burning 

Mirror (2001). Through the close reading of Saadi’s representation of urban space, I examine the links between the 

atmosphere of the city – illusory and shape-shifting as it may be – and the characters’ immigrant experience, 

phenomenological perceptions and emotions. I shall argue that there exists a deeply phenomenological and mutually 
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constructive relationship between the body and the city, and that the atmosphere of the latter is created by both its 

physical spaces and places, and the people inhabiting, experiencing or imagining them, thereby contributing to the 

image and imaginary of Glasgow as the urban uncanny. 

 

Bio: Éva Pataki is a lecturer at the Department of English and American Studies, University of Miskolc. She defended 

her doctoral dissertation, “Space, Movement and Identity in Contemporary British Asian Fiction”, at the University 

of Debrecen in 2015. Her field of interest includes the literature, film and culture of the British Asian diaspora, as well 

as postcolonial literature and cultural identity studies. She published three book chapters (in Cultural Imprints in the 

Age of Globalization: Writing Region and Nation, 2012, and Space, Gender and the Gaze in Literature and Art, 2017, 

and The Routledge Companion to Pakistani Anglophone Writing, 2019) as well as essays and reviews about British 

Asian fiction in Filológiai Közlöny, The AnaChronist, and HJEAS, among others. 

 

Email: vicapataki@yahoo.com 

 

PÉTERI, ÉVA, Eötvös Loránd University 

“More than a Cityscape: Ford Madox Brown’s Work” 

 

Seeing a group of navvies excavating sewers in London, Ford Madox Brown was struck by the idea that they were “at 

least as worthy of the powers of an English painter as the fisherm[e]n of the Adriatic, or the peasant[s] of the 

Campagna”. Thus he created Work (1852-65), one of the most known images of Victorian England, and a picture 

regarded by many as Brown’s masterpiece. Depicting city-life – bustling, colourful, noisy – was a fashion in Victorian 

England. These works – like William Powell Frith’s popular paintings of contemporary life – usually display sites 

crowded with characters from different social classes, and are filled with narrative incidents that the spectators are 

expected to decipher. Brown’s Work is akin in many ways: it depicts manual labourers as well as field-workers, 

officers and intellectuals, even the aristocracy turns up in the busy street. As the painting process was going on, the 

picture gradually grew into a “symbolic tract” celebrating work and the worker, much inspired by the writings of the 

“prophet” of the age, Thomas Carlyle. Being realistic and didactic at the same time, some compare Work to the 

‘modern moral pictures’ of William Hogarth, some to allegorical religious art. 

 

Bio: Éva Péteri is a senior lecturer at the Department of English Studies, Eötvös Loránd University, Budapest. Her field 

of research includes the literary aspects of Pre-Raphaelite art, and the connections between Victorian and Hungarian 

art and culture. Recently she has written on the musical instruments depicted in Dante Gabriel Rossetti’s pictures, 

the legend of the Briar Wood as shown by Edward Burne-Jones, James Collinson’s depiction of St Elizabeth of 

Hungary, and the affinities between the art of Lajos Gulácsy and that of the late Victorians, especially Dante Gabriel 

Rossetti and Oscar Wilde. 

 

Email: peteri.eva@btk.elte.hu 

 

PILKHOFFER, MÓNIKA, University of Pécs 

“The Advent of Neo-Baroque in the Architecture of Budapest. 

The Pest Building Company and its Architect Adolf Lang” 

 

Following the Austro-Hungarian Compromise and the birth of Budapest the task was not only to develop a modern 

city, but also to create a capital representing the country. The presentation mostly focuses on the operation of the 

Pest Building Company from the early stage of urban planning, from the 1870s. The opening and building up of Bécsi 
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street as well as the erection of some tenements representing the dominant Neo-Renaissance architecture of the 

era in today’s Bajcsy-Zsilinszky street characterized the activity of the company limited by shares established in 1872. 

After a series of Neo-Renaissance works of Adolf Lang, the head architect of the company having arrived in Hungary 

from Vienna, a meticulously ornamented plan appears, the design of the Stein Palace under Andrássy street 1 from 

1876, the earliest Neo-Baroque architecture in Budapest according to our present knowledge. The presentation 

makes an attempt to answer the question whether to what influences the emergence of Neo-Baroque style could be 

traced back in urban planning, as well as in Adolf Lang’s career. What architects were forerunners and what 

prefiguration could play a role in the emergence of the new style? In relation to what types of buildings was the style 

deemed as suitable? Did Neo-Baroque style have a role in Adolf Lang to become a significant architect of theatres? 

The presentation investigates the causes of the emergence of Neo-Baroque style in Hungary, a style which became 

dominant at the turn of the century. 

 

Bio: Mónika Pilkhoffer holds a Graduate (1998) majoring in History, Music and chorus direction from the University 

of Pécs. She is a Dr. Habil (PhD 2003, summa cum laude and Habilitation 2017) and has been an Assistant Lecturer 

(2006) and Assistant Professor (2007) in the Department of Modern History at the University of Pécs. In 1999, she 

has been a member of the European and Hungarian Research Team of Pécs university and the Hungarian Academy 

of Sciences. Among her scholarships include Postdoctoral scholarship of the Habsburg Institute (2004), János Bolyai 

Research Scholarhsip (2005), Ferenc Deák Scholarship (2006) and National Cultural Fund of Hungary Author 

Scholarship (2012 and 2019). Her research topics include, changes in the building stock in the cities of the Austro-

Hungarian Monarchy, the urbanization, city planning, modernization, social spaces, culture of housing and 

architecture of Pécs city. She is also interested in national image in the second half of the 20th Century, architecture 

relics related to mining and the oeuvre of the architect Adolf Lang. 

 

Email: pilkhoffer@gmail.com 

 

RODRÍGUEZ-LORENZO, GLORIA ARACELI, University of Oviedo 

“Building the City: Wind Bands Soundscapes in Spain” 

 

Along the 19th century, the music increasingly turned in a public and social experience for the citizens as a result of 

the intense economic and social changes. This process was a direct consequence of the Industrial Revolution and the 

new democratic and liberal thinking developed from the French Revolution onwards. In Spain, the modernization of 

the cities implied not only the dissemination of the electricity, the telephone and the radio. It also supposed the 

public communications improvement with the underground and the railway, and overall the urban growth. The 

reorganization of the public spaces was even more evident from the late 19th century, when the leisure activities of 

the growing middle and working classes increased. All over the country, the crowded outdoors concerts performed 

by civil wind bands, became one of the most favourite free-time activities, especially in those cities with a professional 

band linked to the local council. The construction of the impressive bandstands served as an excuse to improve the 

streets and parks for the new leisure, as well as showing the economic and cultural state of the council. In the other 

hand, the wind band mass concerts offered in those public urban spaces made possible the music democratization, 

trough the performance of an academic repertoire, only available in theatres and concert halls. In the end, this paper 

analyses how the civil wind bands became an ideal medium to build the soundscape and cultural identity of the city 

in Spain. 
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Bio: Gloria A. Rodríguez-Lorenzo holds a Musicology Graduate (2003) and PhD (2009, summa cum laude) in 

Musicology from University of Oviedo (Spain). Her dissertation earned the IGEB award for dissertations in the field 

of wind music (2016). She also holds a Music Graduate (clarinet, 2009) from Conservatoire of Oviedo. Her main 

research is focused on the role of wind bands and their repertoire in the creation of musical culture from the mid-

nineteenth century until 1950. She combines this research with the study of lyric theatre and music education in 

Spain, completing the understanding of Spanish music and its socio cultural context in those centuries. Her 

investigations have been spread through national and international impact journals (e. g. Revista de Musicología or 

Inter-American Music Review) and publishers (Brepols or McGraw-Hill), as well as her attendance at conferences 

supported by renowned musicological societies, such as the International Musicological Society (2012), Centro Studi 

Opera Omnia Luigi Boccherini (2013, 2016, 2017) or IGEB (2014, 2016 and 2018). She is an Editorial Board member 

of Estudios Bandísticos (the unique Spanish journal focused on wind music) and Hispanic Music Books Series of the 

University of Oviedo. In addition, she is member of IGEB Board of Directors (as representative of Spain) and of the 

Wind Band Committee of the Spanish Society of Musicology. Rodríguez-Lorenzo is a PhD Assistant Lecturer of 

Musicology Department at University of Oviedo (Spain). 

 

Email: rodriguezgloria@uniovi.es 

SCHÄFFER, ANETT, University of Miskolc 

“The Bubbles of the City: City, Space and Identity in Salman Rushdie’s The Golden House” 

 

In my paper I analyse how the questions of space, city and identity are intertwined in Salman Rushdie’s latest novel, 

The Golden House, which was published in 2017. In the novel the immigrant Golden family, Nero and his three sons 

try to explore New York and their neighbourhood, the Macdougal-Sullivan Gardens in different ways: buying 

buildings, partying, walking and leaving books in public spaces. During these more or less successful attempts to get 

to know their new home, they impersonate different forms of flâneur, and represent different views of the city. The 

disintegration of New York is one of the most important topics of the novel, and they neighbourhood, ‘the Gardens’ 

functions as a small town inside the city. Just like the city, the text itself is disintegrated into little parts. Most of the 

novel is narrated by the aspiring film-maker, René in a special mix of a memoir, a novel and a screenplay format, and 

the narrative constantly refers to other works from a wide range of genres. The first part of my presentation analyses 

how the city of New York is depicted in the novel, and how this view of the city can be linked to city theories. Then I 

introduce how the movement between the countries and even the smaller parts of the city form the characters’ 

identities. In the concluding part of my paper I investigate how the narrative form reflects the inseparability of art 

and space by using intertextual references to describe the spaces of the novel. 

 

Bio: I was born in 1992 in Miskolc, Hungary. I graduated from the University of Miskolc with a BA degree in English 

Studies in 2013. I earned my master’s degree in teaching English language and culture and teaching Hungarian 

grammar and literature from the University of Miskolc in 2015. Currently I am a third year PhD student at the 

University of Miskolc’s Doctoral School of Literary Studies. My main field of research is identity and space in 

contemporary Anglophone and Hungarian prose. 

 

Email: anett.schaffer@gmail.com 
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SIMON, ANDREA ÁGNES, Moholy-Nagy University of Art and Design 

“Community Building in Cities: The Power of Collaborative Arts Projects in the Digital Age” 

 

Cities are complex organisations in constant transformation to accommodate the expansions of diverse human 

settlements. Population density is high, but the concentration of housing does not guaranty closeness to one another 

and knowledge of each other. 

Developing communities is identified as a possible solution to confront alienation and radicalisation in cities. 

Numerous projects are devised to bring citizens together with the intention to improve circumstances, mood and 

living environment. Often these projects fail to deliver measurable impact and, apart from several varied reasons, 

are further hindered by digital platforms that increase time spent in private and remove users from certain public or 

community places. Yet, the desire to form communities remain a persistent need on both sides: government and 

citizens. One solution to the problem lies in the contemporary art museum, often described as the ‘museum of the 

future’ as a new community place of the digital age. Contemporary Art Museums are often situated in new buildings 

designed to accommodate community needs. These places categorise and display items from the past in various 

meaningful ways, and can foster often difficult discussions in their neutral environments. The proposed paper 

examines how collaborative arts processes combined with social design tools can build eloquent projects via 

identifying common goals for the participants that seem to be the most essential ingredient in community building. 

In my talk I will share examples that led to the formation of new communities or to the strengthening of existing 

communities or marginalised groups and will argue the importance of involving artists in the process of community 

building. 

Bio: Andrea Simon is a Theatre Director, Curator and Economist. Since 1999 she was the Arts Manager and later the 

Deputy Director of the British Council operation in Hungary. She has been working at the Ludwig Museum in Budapest 

since 2014. She develops and leads international cultural collaborations and collaborative multidisciplinary projects. 

She regards collaboration with communities and the use of artistic tools in voicing and managing social problems as 

one of the most valuable tendencies in art. She is the Curator of the following exhibitions: Common Affairs – 

Collaborative Art Projects (2018, Ludwig Museum, Budapest) and MANIA. Quiet Strategies (2019, MODEM, 

Debrecen). She is a doctoral student at the Moholy-Nagy University of Art and Design’s Doctoral School. Her research 

topic examines the possible strategic roles of artists in the future visions of cultural institutes. 

 

Email: simon.andrea@ludwigmuseum.hu 

 

STRICKLAND-PAJTÓK, ÁGNES, Eszterházy Károly University 

“The Representation of Hungarian Immigrants in 20th century London” 

 

My current investigations are governed by the thought that the perception of minorities by the social majority often 

largely differs from their own self-image. The aim of this talk is to probe this assumption and examine stereotypes of 

Hungarian immigrants presented in contemporary British novels, including the works of Anita Brookner, Penelope 

Lively, Linda Grant, Charlotte Mendelson and Petronella Wyatt. The texts under analysis have at least two features 

in common: they all display Hungarian characters, and they all take place in 20th century London. The city here 

becomes more than a mere setting, it rather appears as a formative platform, which forces migrants to redefine their 

identities and to come to terms with hybridity. Cityspace also serves as a projection of inner desires and fears, and 

hence urban landscape is often an apt substitution of inner monologues, and an indication of the supressed and 

conflicting emotions of the Other. Inhabiting the Third Space between two cultural realms brings forth the 

misconception of immigrants as well: those behavioural patterns, which were efficient in their homeland, become 

excruciatingly conspicuous when these out-of-place characters are set against the background of London. 
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Inspired by Julia Kristeva’s question (“is one entitled to the ‘rights of man’ when one is not a citizen?”) this talk intends 

to raise thoughts regarding whether one is entitled to call a city their home, when one is not an indigenous citizen. 

 

Bio: Ágnes Strickland-Pajtok, PhD is an assistant professor at the Department of Motion Picture and Comminication 

of Eszterházy Károly University, Eger, Hungary. Her main fields of interest include the representation of gender roles 

in literature and the media; cultural elements of literary translation; and intercultural literature – with special 

emphasis on the portrayal of immigrants and minorities in various national literary canons. 

 

Email: agnesstrickland81@gmail.com 

 

SUDÁR, ORSOLYA A., CEU 

“‘Someday Should Write History!’ In the Shared Space of the Avant-Garde and the Communist Movement before and 

during the Commune” 

 

In my paper I analyse the physical and metaphorical space where two defining movements of the 20th century, that 

of communism and of the avant-garde, intersected right before the installation of the Commune in Hungary in 1918. 

This paper, being more of an exposition than a hypothetical analysis, aims to bring to the fore the simultaneous 

operations of Lajos Kassák’s renowned journal, MA, and of the then illegal communist party with the leadership of 

Béla Kun. The communist party, after the Kassák’s invitation, shared part of the apartment in which MA was produced 

and where many of Kassák’s avant-garde events, as well as exhibitions were taking place. In my exposition I will use 

József Lengyel’s reportage on the birth and institutionalization of the Communist Party, titled Visegrádiutca, as a text 

that is both an artefact of ideologically charged avant-garde writing (which the author denies several times in the 

book), as well as a tool in the forced commemoration of the Commune after 1956. While highlighting the peculiarities 

of the short coexistence of the avant-gardists and the Communist Party, I also aim to shed light on how this period 

is being memorialized after the ’56 Revolution. 

 

Bio: Orsolya A. Sudár is a second-year PhD candidate at the Doctoral School of Comparative History at Central 

European University, Budapest. In her dissertation she discusses historical revisionism and historical (dis)continuity 

through the analysis of symbolic space, with examples from Berlin with the focus on the former East-Berlin, and 

Budapest. Her dissertation aims to explore and better understand the ways in which the reconstruction of past events 

intersects with the reconstruction of physical space in the Central/Eastern European context of the Soviet bloc after 

1945. In this way, the dissertation also deals with urban (re)development, historical revisionism and discontinuity, 

the question of heritage, as well as the study of memory and propaganda. She completed her B.A. and M.A. in English 

and American Studies, where she researched publicly circulating fantasies of disaster in late-19th century New York. 

 

Email: sudar_orsolya@phd.ceu.edu 

 

 

SZABÓ, ATTILA, Károli University 

“Why Theatre? The Relevance of Theatre for Spectators in Four European Cities” 

 

The paper, interpreting the results of a large-scale international study on theatre systems and theatrical experiences, 

presents how audiences in four comparable European cities find theatre and theatre-going relevant for them 

personally and socially, how they describe their expectations in connection to the artistic and non-artistic experiences 

offered by this unique art form, which has always tried to reflect the changing relationship between cities and their 
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inhabitants, between the personal and the social. The so-called City Study, conducted by the STEP research group of 

theatre sociology researched theatre systems through the prism of selected cities in individual countries. The study 

compares European theatre systems and covers the fields of theatre audiences, reception, cultural policy and theatre 

sociology. The study compared the theatre systems and the annual supply of theatrical events, divided between 

production and distribution, but also audience demographics and the experience of the audiences who visit different 

theatre types in the four cities where audience and reception research was performed; Groningen (NL), Tartu (EE) 

Debrecen (HU) and Newcastle (Tyneside) (UK). The audience and reception research took place between 2010-2014 

and was conducted with an extensive questionnaire, which was completed with qualitative research that comprised 

of focus groups and interviews with audience members. 

 

Bio: Attila Szabó is a theatre scholar, presently the Appointed Director of the Hungarian Theatre Museum and 

Institute and Associate Lecturer at the Károli University of the Reformed Church in Budapest. He graduated in 2006 

from the Pannonian University (Veszprém) with a double major in theatrology and English language and literature. 

He defended his PhD in April 2018 at the Doctoral School of Literary Sciences of the University of Pécs. Between 

2013-2014 he was a Fulbright researcher at the Martin E. Segal Theatre Center, CUNY, New York. He has been 

working at the Hungarian Theatre Museum and Institute since 2009 in different positions, being in charge of the 

international relations, international research, digital theatre archive. He has been a member of STEP, Project on 

European Theatre Systems, a research group of theatre sociology, since 2006. He was the Hungarian project 

coordinator of several international research projects on theatre architecture (TACE), the European Collected Library 

of Artistic Performance (ECLAP) and Performing Arts Central Europe (PACE.V4). Main research field: contemporary 

Central European theatre, theatre and Coming to Terms With the Past, social and documentary theatre, digital 

performance reconstruction, theatre sociology. 

 

Email: szabo.attila@kre.hu 

 

SZYMKOWSKA-BARTYZEL, JOLANTA Jagiellonian University 

The Self-Made Woman 

 

Margaret Fuller was an American philosopher, writer, journalist and one of the first gender theorists. In my 

presentation I examine Fuller’s work and life in the context of 19th century American culture and social determinants 

influencing women’s lives. The concept of self-made (wo)man, crucial for American mythology will be presented as 

a background narrative for Fuller’s life. From a very early age, Margaret Fuller perceived her role in society different 

from the role designed for her as a bio-logical girl by the cultural model of the times she lived in. In the presentation 

I focus on Fuller’s achievements build-in the self-made man scenario originally designed for white men. 

 

 

Bio: Jolanta Szymkowska-Bartyzel, Ph.D., is an associate professor in the Institute of American Studies and Polish 

Diaspora, Jagiellonian University (Krakow, Poland). She is one of the founders and editors of Ad Americam: Journal 

of American Studies.  Her scholarly interests focus on the history and reception of American popular culture in 

Poland. She published two books on the subjectAmerican Myth- Polish Customer, or Commercial Faces of 

America (2006) and Our Imagined America – American Popular Culture in Poland After 1918. (2015). She is also an 

author of many articles on American popular culture and mass media communication. 

 

Email:  jolanta.szymkowska-bartyzel@uj.edu.pl 
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TÓTH, RÉKA, Eötvös Loránd University 

“Community Planning at Teleki Square: Inclusivity or New Forms of Exclusions?” 

 

The renovation of Teleki Square was one of the first participatory planning projects in Budapest. The Újirány Group’s 

landscape architects used a site-specific and socially sensitive creative process to renew the Teleki Square for the 

people living there, highlighting the benefits of community use and strengthening their sense of belonging. Through 

public workshops, they included the locals in the planning process from the very beginning, so they could shape the 

future of the square according to their ideas and needs. I argue that even though the Teleki Square project was 

designed to be a socially sensitive rehabilitation program, in reality, it only made the area more livable for those who 

possessed significant power and social capital. Accordingly, the result of Teleki’s community planning is a gated park 

with strict rules and security guards to keep out the unwelcome. The so-called „socially sensitive” participatory 

planning and the community civil association that came out of it might have strengthened communal ties among the 

people involved in the planning process, but it excluded most of the locals who are not white and middle class. In 

describing the redesign of Teleki Square, I will argue that it is important to see that its renovation is a common 

example of such urban planning practices that claim to build a more inclusive society but in reality deepen inequality 

and accelerate gentrification. I interrogate the discourse surrounding these socially sensitive urban regeneration 

projects like Teleki Square, arguing that they trade inclusivity for functionality and sacrifice community in the name 

of aesthetics. 

 

Bio: Réka Tóth is a masters student in aesthetics and a member of the College for Advanced Studies in Social Theory 

(Társadalomelméleti Kollégium). Her research topic is focused on how artistic practices can contribute to making 

public spaces more inclusive. She wrote her bachelor thesis about a performance art group called Bodies in Public 

Spaces and now she is researching the renovation of Teleki Square in Budapest. 

 

Email: tothreku@gmail.com 

 

VELICH, ANDREA, Eötvös Loránd University 

“The Gaze of the Dead: Changes in the Role and the Representation of Victorian London Cemeteries in Contemporary 

British Cinema” 

 

James Harold Wilson, the former Prime Minister of the United Kingdom said in 1967, that the only human institution 

which rejected progress was the cemetery. Wilson’s statement exemplifies the most common perception of 

cemeteries as being insusceptible to change. However cemeteries are not ahistoric places and like any other human 

institution they are exposed to changing socio-cultural, demographic, political, and economic parameters to which 

they are bound to respond. As contemporary cinema reflects (and also influences) current social issues, ideas, 

concerns, attitudes, mentality and the Zeitgeist, the examination of the various filmic representation of some famous 

cemeteries might prove revealing and illustrative of recent changes taking place in society and in our attitudes 

towards the dead and thus towards cemeteries. While in the past we used to respect and attend to our dead and 

kept cemeteries in good condition, today city cemeteries are often abandoned and polluted, while the iconic ones 

are almost as often frequented by film crews and even film audiences as by mourning or caring relatives. London’s 

iconic Victorian cemeteries (including Kensal Green Cemetery, 1833, West Norwood Cemetery, 1836, Highgate 

Cemetery, 1839, Abney Park Cemetery, 1840, Nunhead Cemetery, 1840, Brompton Cemetery, 1840 and the Tower 

Hamlets Cemetery) dubbed as the ’Magnificent Seven’ by architectural historian Hugh Meller in 1981 (after the 

famous western film directed byJohn Sturgis in 1960) have recently become quite popular as filming locations, they 

often have been used as props and settings in contemporary films. Therefore I intend to take a look at the changing 
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filmic role (which we might even label ’the gaze of the dead’) of iconic London cemeteries and shifts in emphasis 

from the cemetery as a place of mourning and remembrance towards the representation of cemeteries as a place 

for leisure activities, another urban space for fun and examine the reasons why cemeteries -- once sacred grounds 

and places of remembrance – are more about the living, about u than the dead, and how far the film industry would 

preserve and pollute cemeteries in big cities like London. The cemetery now even serves a location for film screenings 

just as in the case of the nomad cinema in Brompton cemetery. I intend to examine the changing use and 

representations of some iconic London cemeteries by analysing three contemporary London (and London cemetery) 

set British feature films: High Hopes (Mike Leigh, 1988), Dorian Gray (Oliver Parker, 2009) and Hampstead (Joel 

Hopkins, 2017) to argue that contemporary British cinema and London cemeteries influence each other, and they 

are more and more interconnected and the focus of the gaze of the dead has recently changed, too. 

 

Bio: Andrea Velich, historian, associate professor of ELTE BTK since 2003, SEAS, Department of English studies, 

(teaches British history, society, culture and film and London history at BA, MA and PhD levels) has been doing 

research on festivals, rituals, death, hfunerals, cemeteries, London history, film history, heritage films and runs the 

Film and Culture Specialisation programme at ELTE SEAS, did postgraduate studies at Oxford, the University of 

London, the Warburg Institute, Collegium Budapest, and used to teach history at the University of Düsseldorf for a 

few years. 

 

Email: a_velich@yahoo.de 

 

VALLASEK, JÚLIA, Babes-Bolyai University 

“Use of Urban Public Space in a Cultural Festival: Case Study of the Hungarian Cultural Days in Cluj/Kolozsvár” 

 

The study presents the spatial policies practiced in the cultural festival Hungarian Cultural Days of Cluj, that can be 

interpreted both as part of the spatial self-representation of the participating/organizing community and as part of 

the city’s well-contoured cultural strategy presenting Cluj-Napoca in terms of ‘city of events’, a dynamic, creative and 

multicultural place. Following an introductory conceptual chapter offering general considerations on the use of space 

in public events and the importance of (cultural) festivals both in community representation and settlement 

branding, the case study offers a general presentation of the event to be analysed, focusing on the specific spatial 

practices of the eight different editions of the Hungarian Cultural Days of Cluj and their possible interpretations. 

 

Bio: Júlia Réka Vallasek (1975) graduated the Faculty of Letters of Babeș-Bolyai University, Cluj-Napoca, Romania. 

Currently she is associate professor at the Department of Political, Administrative and Communication Sciences of 

Babeș-Bolyai University, teaching history of Anglo-Saxon media, Cultural Journalism and Media Culture as well as 

translation and comparative literature at the Faculty of Letters, BBU. Her research interests include contemporary 

prose and 20th cultural history. 

 

Email: vallasek@fspac.ro 
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WALIGORÁ, KATARZYNA, Jagiellonian University 

“Is this House Screaming? City as an Object of Theatre’s Analysis” 

 

In my paper I will present two performances directed by Weronika Szczawińska in Wojciech Bougławski Theatre in 

Kalisz, both based on the texts by Agnieszka Jakimiak: "Klęski w dziejachmiasta" ("The History of City’s Disasters") 

premiered in April 2015 and "K. albowspomnienie z miasta" ("K. or a Flashback from the City") premiered a year later, 

in June 2016. In my paper I would like to present and analyse both pieces to show how the city can inspire artists to 

examine present and past stories. Both performances were not only loosely inspired by Italo Calvino’s novel Invisible 

Cities but also were strongly connected to the history of Kalisz, a real little city situated in the middle of nowhere in 

central Poland. For Szczawińska and Jakimiak, two artists from young generation of female polish theatre-makers, 

Kalisz is a place where all possible disasters could happen. It is the city of departures without comebacks, of 

nightmares and failures. It is also the fascinating place inhabited by people with difficult memory. The first 

performance constructing that dramatic and performative diptych was focused on the effort of depicting Kalisz as a 

half-real / half-imagined city. The second one was concentrated on ejected memory of Kalisz’s Jewish citizens 

executed during II World War. In both dramas Jakimiak was searching for signs of Jewish presence inscribed in the 

materiality of the city. 

 

Bio: Katarzyna Waligóra – graduate student in the Department of Theatre and Drama at Jagiellonian University in 

Krakow. Author of the book “It’s not a brand new horse” on the theatrical props (published in polish) and regular 

contributor of polish theatrical magazine “Didaskalia”. Her current research interests lie in different forms of women 

performances in public sphere. 

 

Email: katarzynaa.waligora@gmail.com 

 

ZAWADZKA, IZABELA, Jagiellonian University 

“Walking Performances: The Artistic Exploration of the Cities” 

 

Walking became an international phenomenon. Last year this prosaic act has been subject of work in different 

branches of studies (philosophy, social studies, history of art). There is nothing surprising in fact that also 

performance and theatre artists started to reach from the art of walking. Pedestrian performances are quite new but 

still really interesting and creative theatrical events. They have different forms (blind walks, audio walks, game walks), 

but everytime they use similar, specific methods of engaging the participants (not anymore ‘viewers’) into the 

spectacle. Walking performances recreate the urban tissue, creatively redefining its narration. By using specific tools 

walking performances are breaking with pedestrians’ habits and monotony of perceiving the city. The paper will be 

a short presentation of walking performances, which creates alternative narration used to describe and explore the 

city. The speaker will present how to reinterpret the place the participants live in, find a playful way to refresh it and 

make the usual space something extraordinary. To explain how walking performances are created by their 

participants and how it could be read and interpreted, the paper refers to tools established by The Situationist 

International which are vividly present in walking based projects. 

 

Bio: Izabela Zawadzka is a PhD student at the Department for Theatre and Drama Studies of the Jagiellonian 

University in Kraków. Her academic interest focuses on walking performances. Coordinator of the Performative Arts 

Programme in CRICOTEKA - the Centre for the Documentation of the Art of Tadeusz Kantor in Krakow. 

 

Email: izabela.j.zawdzka@gmail.com 
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